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Ba ¢ ‘mar a cumadh stair na hEireann’ an fotheideal a
chuir Vincent Morley lena shaothar staireagrafaiochta
O Chéitinn go Raiftearai (2011), leabhar inar initich
sé an tsli inar féidir (né inar gd) don litriocht
teidhmid mar 4is seachadta staire agus mar 1éiria ar
dhalai séisialta a linne féin. In Echoes of the Rebellion
le Radvan Markus, d’théadfai a rd go leanann an
t-idar rian Morley agus é ag dirid isteach freisin ar
‘chumadh’ sin stair na hEireann freisin. Go deimhin,
is é priomhthéama an tsaothair nua seo nach ann do
leagan ddardsach ionghlan amhdin den stair agus,
thairis sin, nach féidir deighilt ghlan a dhéanambh idir
na cuntaisi a thugann staraithe uirthi agus an léiria
roghnach a dhéanann drscéalaithe agus drimadéiri
uirthi. Seachas corrthagairt, is leis an d4 shednra sin
(an t-trscéal agus an drdma) a chloionn Echoes of the
Rebellion ar an dbhar, a deir an t-udar, go dteastédh
leabhar ar leith chun na dinta agus na bailéid a
bhaineann le himeachtai 1798 a scradu i geeart, agus
go ndirfonn a staidéar seisean ar ‘the interpretation
of history in narrative, which is at odds with the
rather lyrical character of many of these poems’ (4).
(Pléann sé suntas na liricidlachta i dteanga an phréis
ar ball.) T4 bonn daingean mionsonraithe teoirice faoi
théiseanna an idair, a leagtar amach sa chéad chaibidil;
pléann caibidil a dé le 1798 agus an staireagrafaiocht;
téachann caibidli a tri agus a ceathair ar théama 1798
sa litriocht 6 1900 go 1916 agus 6 1916 go 2000 faoi
seach; agus is mar chdlbhrat comhthéacs atd an méid
sin ar fad ag croi an leabhair do na caibidli ar leith ina

bpléitear na huarscéalta L'Artaque (1962) le hEoghan

O Tuairisc (1919-1982) agus The Year of the French
(1979) le Thomas Flanagan (1923-2002), agus drima
Stewart Parker (1941-1988), Northern Star (2000).

Is i an chéad phriomhobair chritice a roghnaionn
Markus mar chreat tagartha ni teoiric Hayden
White (1928-) faoin ‘inevitable fictional element in
any rendition of history ... whose effective blurring
of the borderline between history and fiction
prepared a common denominator which could
facilitate the comparison of historiographical and
fictional interpretations of the event in question in a
meaningful way’ (9), faoi mar a leagann White amach
i sa leabhar Metahistory (1975) agus sa chnuasach
aisti Tropics of Discourse (1990). Ni hi teoiric White
amhdin a chuirtear i bhfeidhm ar na saothair a
phléitear, dfach; cuirtear san direamh freisin cuid den
threagairt a rinne trdchtairi eile ar roinnt lochtanna
b'thacthas déibh a bheith ar chur chuige White,
rud a chuireann sineadh le raon anailise an leabhair.
‘White sees history essentially as fiction’ a deir
Markus, mar is é a dhéanann an starai na ‘disparate
facts’ dirithe a roghnd 6 line an ama agus cinn eile a
thagail ar lar, chomh maith le bun agus barr a chur
ar an léirmhinid, ‘locating the beginning and the end
of the narrative’ (11). Mar a mhinionn Markus, bhi
dearcadh seo White tionscantach ar dhd bhealach:
dhirigh sé aird ar na costlachtai idir an litriocht
agus an staireagrafaiocht, agus bhain sé an bonn den
cheannas b'thacthas a bheith ag an dara catagéir acu
sin ar an geéad cheann (13). Mura bhfuil aon dul as
ag an staraf, mar sin, ach leagan den stair a riomh a

lan O Caoimh

https://doi.org/10.18669/ct.2017.11



COMHARTaighde | EAGRAN 3 | Deireadh Fémhair 2017

bheidh ‘claonta’ ar bhealach éigin, an dlisteanach don
starai ‘to select whatever historical facts that suit his
or her preferable mode of emplotment in the same
way as an author of a historical novel or drama writes
his or her story?’ (16). Chun aghaidh a thabhairt ar
an easnamh seo, tarraingionn an t-udar ar chuid de
theoirici Paul Ricoeur (1913-2005) agus Jacques
Derrida (1930-2004). Murab ionann agus an ficsean,
dar le Ricoeur, bionn an stair ceangailte i gcénai le
lorg na haimsire caite, agus is gd i a shiorchoigeartu i
gcaitheamh an ama le go mbeidh an insint is cruinne
is féidir ann. Earra beo is ea traidisiun, rud a bhionn
ag athrd de shior agus a bhionn ag brath ar idirphlé
an ‘innovation’ leis an ‘sedimentation’ (20). Siolraionn
scéal bearnach an duine as scéalta priobhiideacha
a cuireadh faoi chois agus ndr insiodh, agus mads
amhlaidh don duine, is amhlaidh don mbhionlach,
don chine né don ndisiin. Baol a bhaineann leis an
tuiscint seo is ea nach n-inseofar scéalta né cuimhni an
dreama a mbuaitear orthu, ar cuid den insint iomlin
iad agus nach moér iad a tharrthail d4 réir ar mhaithe le
hiomldine an taifid, chomh fada agus is féidir — mds
féidir in aon chor. Deacracht a d’théadfadh a bheith
ag baint leis an réiteach seo féin, feictear do Markus,
is ea go leagtar an iomarca béime ar an am ati thart,
mas fior gur don duine beo agus don am atd le teacht
a scriobhtar an stair. Féachann Markus leis an bhfabht
seo a thabhairt chun réire tri ghaisneas a bhaint as
néisean an ‘spectre,” de réir mar a chuireann Jacques
Derrida sios air ina leabhar 7he Spectres of Marx: The
State of the Debt, The Work of Mourning and the New
International (2006). Seo an dara teoiric is mé a
dtagann an leabhar seo faoina hanail agus ni miste
breathnd ar achoimre léirmhinitheach an Gdair uirthi.
Ar nés thaibhse athair Hamlet, deir sé, ‘the spectre of
the past bears an injunction to act”:

What, then, would be Hamlet’s best course of action,
or, in other words, how can we deal with complex
legacies of the past? One solution would be simply to
obey the ghost without questioning; a cursory look
at many violent conflicts in the world fueled by past
grievances is enough to convince us of the pernicious
nature of such an approach. Yet Derrida warns also
against the opposite solution, i.e. ‘conjuring’ the
spectre away, banishing it. First of all, it is simply

not possible, one cannot control the emergence or

disappearance of something as elusive as a spectre or
people’s memory. Secondly, getting rid of the spectre
amounts to violence — Derrida quite convincingly
argues that the fear of the spectre (of communism or
of spectres within communism itself) contributed to
the establishment of totalitarian regimes in Europe
in the middle of the twentieth century. Instead,
Derrida opts for a more balanced approach. This
consists of recognising the spectre as irreducably
plural and in linking it to the notion of inheritance,
understood as a process of choice [....] one actively
chooses what to inherit from the past. This requires a
profound understanding of the same, which, after all,
is what we expect of a good interpretation of history,
be it in a historiographical treatise, a novel or a play

(25-26).

San anailis a dhéantar ar LAttaque, The Year of the
French agus Northern Star, td an t-idar cdiréiseach
— coinsiasach, fit — chun na sraitheanna éagsila
seo thuas a chur i bhfeidhm go cothrom. Luann sé
gur gi tuiscint dhomhain a bheith ag aon trichtaire
ar an tréimhse atd idir chamdin aige né aici, agus
cuireann sé ar shiile an 1éitheora go bhfuil an tuscint
dhombhain sin aige féin: td eolas leathan aige ar na
diospéireachtai teasai faoi athscriobh na staire i dtreo
dheireadh an chéid seo caite, gan tracht ar an dbhar
teoirice agus ar na foinsi, idir Ghaeilge agus Bhéarla.

Roghnaionn Markus an bhliain 1916 mar thairseach
san amline aige mar go mb’thacthas do chuid mhaith
daoine gur réiteach dirithe a bhi in imeachtai na bliana
sin ar cheisteanna a ardaiodh i 1798 agus, thairis
sin: ‘1916 has to a large degree replaced the earlier
rebellion in its status of an iconic, and at the same
time controversial, event’ (3). Rianaionn sé an cur i
lithair a rinneadh ar thuiscinti ar imeachtai 1798 agus
aimsionn leantnachas roimh agus i ndiaidh 1916 ag
tost leis an drscéal The Rebel: A Tule of the Times le
‘A Lady, a foilsiodh sa bhliain 1799, bliain amhdin
i ndiaidh an Eiri Amach (59). Forbairt amhdin at4
le sonrd sa da thréimhse sin, dar leis, is ea ‘a greater
degree of inventiveness’ agus ‘a higher degree of self-
reflexivity as regards their own medium’ (61) a bheith
sna saothair sin a foilsiodh tar éis 1916 go hiirithe,
biodh is nach bhfuil na luathshaothair dall ar fad ar
a n-acmhainn féin chun nudlaiochta. Is it go mér a
mheabhri go dtéann fréamhacha na nésmhaireachta
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seo nios faide siar nd tréimhsi an ard-nua-aoiseachais
nd an iar-nua-aoiseachais. Foinse shuntasach sa
mhéid seo is ea an traidisiun Protastinach, an tsli
ar spreag cuntas cuimhne Easpag Protastinach
Chill Ala, Joseph Stock, urscéalta staire dirithe, Zhe
Year of the French ina measc. Croishaothair eile de
chuid na luath-thréimhse is ea Popular History of the
Insurrection of 1798 (1870) le Patrick F. Kavanagh, a
chuaigh i bhfeidhm ar dhaoine go forleathan, a raibh
an-éileamh air agus a rinne iarracht ‘to reclaim the
Rebellion for the Catholic Church by downplaying the
role of the largely Protestant (and often dangerously
secular) United Irishmen and stressing the role of
local Wexford priest leaders’ (35). D¥éirigh leis an
saothar seo an tuiscint choitianta ar an Eiri Amach a
dhaingnit go ceann ochté bliain agus td a rian le feicedil
chomh déanach leis na 1990idi déanacha, d’ainneoin
idirghabhail athléamh na staireagrafaiochta idir an dd
linn. Sampla ionadaioch de chur chuige Markus is ea
an ionramhdil a dhéanann sé ar leabhar Kavanagh:
éirionn leis solas a chaitheamh, ni amhdin ar shaothair
den chinedl seo agus an tsli a ndeachaigh siad i
bhfeidhm ar ddair eile ar de sheasaimh éagsila idé-
eolajiochta iad, ach ar thuairimi staraithe an fhichia
haois ina leith, lucht ‘athscriobh na staire, agus a lucht
freasira, Roy Foster, Kevin Whelan, Tom Dunne ez
al., go hairithe. (Aris eile, td Markus cdiréiseach a
bheith chomh tombhaiste agus is féidir leis: ar éigean
gurb ann don téarma ‘revisionism’ ina théacs gan
uaschaméga na neodrachta thart air.)

An phriomhchuis stairiail atd le hdbharthacht
imeachtai 1798 sna saothair sin a foilsiodh 6 1916 1
leith, a deir Markus, n4 cor Thuaisceart Eireann, ar
breathnaiodh air mar ghné doidhreacht 1798 a bhi
t6s gan réiteach don chuid is mé den thichid haois.
Ar na gnéithe éagsula den cheangal staire sin td, gur i
mBéal Feirste a bunaiodh gluaiseacht na nEireannach
Aontaithe, a thionscain an tEiri Amach; agus mar a
mhuscail an ceangal sin plé ar rél na bPreispitéireach i
1798 agusaranrélabhiagcirsaiaicme sada cheannairc
(60). Ar na saothair a phléitear sa chomhthéacs sin td
an t-rscéal The Northern Iron (1907) le George A.
Birmingham (James Owen Hannay) (1865-1950),
‘expressing an interesting version of non-militant
and inclusive Presbyterian nationalism’ (63) agus
‘[which] strikingly resembles the post-revisionist
interpretation of 1798, established in the 1990s’ (65),

agus The Nabob (1911) le Andrew James (James
Andrew Strahan) (1858-1930), ‘fascinating in its
reference to various literary genres and conventions’
(63). T geoncluid chaibidil a tri tagann measind
Markus leis an athmheas atd déanta ag roinnt scoldiri
(Vincent Morley le déanai go hdirithe) ar lirnacht na
litriochta i mdnld coinsiasach mheon an phobail i leith
na staire mar chuid de dhioscursa poibli (d’ainneoin
cuid de na ‘firici’ stairidla a bheith michruinn ag an
bpobal in amanna, fi): ‘the ability of fictional works
to contribute to the popular debate ... is proof of
their potential to lay innovative interpretations on
historical events’ (87). Leantar ar an téad chéanna sa
tréimhse idir 1916 agus 2000, biodh is gur thrdigh
ar 1798 mar phointe tagartha, méid dirithe, i ndiaidh
1916 (ni nach ionadh), gur athraigh sé sin aris sna
1990id;i.

Té le sonru i geénai freisin mar a théann saothair
éagsula i bhfeidhm ar a chéile, n6 mar a threagraionn
siad da chéile. Mds beag thar ‘[a] delightful one-act,
which parodies popular melodrama and satirises the
incompetence of the original United Irishmen while
paying tribute to their principles’ atd in Who Fears to
Speak (1929) le Gerald McNamara, an chéad saothar
a phléann le téama 1798 tar éis 1916 (90-91), mar sin
téin ‘it finds an interesting echo in the first flashback
scene of Stewart Parker’s Northern Star, which has
the same setting ... and features similar motifs’ (92).
Ni amhdin gurb é Men Withering (1939) le Francis
McManus (1909-1965) an chéad saothar ‘with higher
literary ambitions’ (92) a foilsiodh i ndiaidh 1916, ach
ba é a thug ar Sam Hanna Bell (1909-1990) éitheach
McManus, agus iomhdineachas an tseargtha ina
urscéal seisean, a thabhairt i dteideal {ordnta a trscéil
téin, A Man Flourishing (1973) (103-104). I measc
bhuanna drscéal McManus, td go dtugann sé cuntas ar
thaobh na cosmhuintire arb i an Ghaeilge a ngnath-
theanga, go mbaineann sé leas as King Lear mar dis
tagartha, agus ‘highly evocative and lyrical use of
language, which succeeds splendidly in delivering the
main themes of the novel [...] and anticipates poetic
uses of language’ ag O Tuairisc agus Flanagan (96).
Ni i bhfich le lipéad leathan an Phrotastinachais atd
Markus agus gné an chreidimh de 4 Man Flourishing
agus Northern Star 4 scagadh aige, né deir sé gur
sa Chailvineachas Preispitéireach atd fréamhacha
an urscéil agus an drdma araon suite, ar mhaithe le
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codarsnacht a shonrt idir an tsdid a bhaineann an
bheirt ddar as fo-eiliminti den chreideamh sin:

Whereas Stewart Parker largely centres his play
Northern Star around the concept of predestination,
Sam Hanna Bell traces the development of
Presbyterianism from the radical doctrine which had
inspired the rebels of 1798 to fight for equal human
rights to a master ideology used to legitimise the
massive inequalities of developing capitalism (106).

Faraor nach aon scéal nua é an méid a deir Markus
taoinalaghad dua atd caite ag scoldiriar ‘one of the most
inspiring and innovative literary reflections’ (123),
L’Attaquele hEoghan O Tuairisc, ach is cditeamh ar an
easpa sin caibidil a ctig de Echoes of the Rebellion. Is iad
a shaibhreas suntasach stile agus an tathag siombalach
atd ann dhd phriomhbhua an trscéil, murab ionann
agus plota an scéil (124). In ionad an chur sios fhada,
is fearr le hO Tuairisc ‘cleverly inserted details’ chun
réaltacht carachtair agus firinne suimh a theilgean, ‘as
the more insightful critics have pointed out’ (127).
Lonnaionn sé L'Attagque Ui Thuairisc i gcomhluadar
Joyce i ngeall ar an gcasadh iforénta, athbhrioch a
bhaineann sé as dbhar miotaseolaioch, a chaitheann
amhras ar bhunluachanna an laochais phearsanta.
T4 struchtur déscartha ar an insint, nach raibh na
criticeoiri ar aon thocal faoina bhunis n4d a thionchar
ar an léitheoir 6 thus, agus ina dhiaidh sin féin t4 téacs
an urscéil roinnte ina thri chuid — ciorann Markus
culra agus tdbhacht na geise, as a bhfuil an chéad
chuid den drscéal baiste, coincheap na téraiochta
(agus na Toraiochta), agus r6l na b6 agus Tiuin B
Cuailnge mar dbhar méitife. Cuireann sé an t-trscéal
Gaeilge i gcompardid le hirscéal Flanagan i dtaca le
suarachas na trodaiochta de: in 7he Year of the French,
“Teeling’s heroism is prominent,’ ach in LAttague
‘Liucés’s action ... is presented as entirely futile and
pointless’ (138). Rianajonn Markus an tionchar a
d’imir saothar Patrick F. Kavanagh ar udair éagsula,
ach dar leis gur eisceacht is ea L'Attague ina thaobh
seo, mar is leabhar é a bhfuil glér na cosmhuintire
Gaelai le cloistedil ann, glér a raibh Kavanagh an-
bhadil leis. Murab ionann agus Men Withering né
an mionsaothar Gaeilge, Pici Loch Garman (1964) le
hAnnraoi O Liathdin (1917-1981), ‘there is room in
the novel [i.e. LAttaque] for the United Irishmen and

their ideology, although no attempt is made to hide
the fact that it became strangely distorted among
the peasant population’ (139). Udar suime freisin is
ea an macalla comhfhiosach a bhaintear in athuair
as leantnachas an traidisidin. Ceanglaitear meon
na cosmhuintire go dlith le filiocht na Gaeilge fud
fad an drscéil, ni amhdin i gcds sleachta as ddnta a
thugtar focal ar thocal, ach i bhfoirm seanfthocal agus
leaganacha cainte (141-142). De bhreis ar an méid
sin, fid amhdin, sdideann O Tuairisc roinnt tagairti
a mbaineann iomrall aimsire leo, ina measc ceann de
na croiphointi tagartha ab ansa leis mar scribhneoir,
dan Phédraig Mhic Phiarais (1879-1916), ‘Fornocht
do Chonac Thd’ (1912). Ta sé oiriinach go leor, mé
chuimhnimid aris ar théis Morley maidir le feidhm
na litriochta i gcomhthéacs na diospéireachta poibli,
gurb i an fhiliocht agus an amhrdnaiocht na foinsi
as ar tharraing O Tuairisc na tagairti seo. Ni fianaise
ar shleamchuis iad na tagairti seo do dhdnta agus
amhrdin a bhi f6s gan chumadh i 1798, a deir Markus,
ach a mhalairt: ‘rather than results of carelessness,
the anachronisms are a deliberate assertion of the
continuity of the Gaelic tradition in which O Tuairisc
placed himself’ (142). Réitionn an tsuil chun cinn seo
le néisean an ‘spectre’ ag Derrida freisin, go deimhin.
T4 ceangal gaoil idir saothar Ui Thuairisc agus Stewart
Parker sa mhéid is go n-usdideann Parker an teicnic
chéanna in Northern Star (189).

Tuiscint scoldrtha ar stair na hEireann, formaid
shuimiuil na bréagthaisnéise, léirmhinia ddshlanach
ar 1798 agus trachtaireacht ldidir ar nadir na staire
féin na cdiliochtai is moé is cuis le feabhas 7he Year
of the French Flanagan, dar le Markus (157). Cé
go bhfuil sé nios faide nd LAttaque, is mé de
léargas 6n taobh amuigh seachas 6n taobh istigh a
thaightear ann ar an gcultir Gaelach — toradh
ar cheannasajocht an dreama ghallda ar an lathair
dhuachais, bfhéidir (158-159).

t-urscéal aon mhoérphrionsabal struchtdrach amhdain

Seachnajionn an

d’aon ghné (159) agus is é ‘probably the most
thoroughly researched novel on 1798 ever written’
¢ (160). Ni amhdin go soldthraionn lionmhaireacht
na reacairi san urscéal dearcadh an-iltaobhach ar an
Eiri Amach, ach ‘the individual narratives are often
as if destabilised “within themselves,” revealing some
conflict inside the character in question’ (163), gléas a
thigann blas nios daonna agus nios inchreidte ar na
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glértha trina mblaiseann an léitheoir an insint. Mads
modh an ‘revisionist’a ghlacann Flanagan chuige trid
is trid, deir Markus gur saibhre an 1éargas a thugtar
da réir: seachnaitear an ‘black-and-white nationalist
narrative ... [to] acquire a degree of empathy with the
British side and thus, paradoxically, make highly subtle
enquiries into the more sinister aspects of the British
conduct’ (164). Sampla amhdin den chaolchuis sin
is ea lamhsedil na carachtarachta i gcds an Reverend
Arthur Vincent Broome (carachtar a bhunaigh
Flanagan ar an bpearsa staire, an tEaspag Stock, a
luadh thuas),‘a ... subtle character, capable of profound
change’ (164), nach bhfuil dall ar fhimineacht na
measulachta: ‘His peace of mind ... is deeply shaken
during encounters with respected members of English
society’ (167). Cuimsionn forbairt an charachtair
athbhreithnid ar an bhfirinne a bhionn faoi cheilt
ag an téarmaiocht a Usdideann lucht an chinsil: “The
trajectory of Broome’s transformation thus involves
a careful deconstruction of the terms “civilised” and
“barbarous” contained in traditional English attitudes
towards Ireland’ (167). (Féach freisin Palmer (2014),
ina scradaitear an coibhneasachas morilta agus
teanga a bhain leis an dicheannadh sa nua-aois luath
in Eirinn.) Anuas ar na leibhéil éagsula insinte atd san
urscéal, td gné shuntasach ar leith a theidhmionn faoi
agus thar an bplota féin. Ni amhdin gur drscéal staire
¢ The Year of the French ach is saothar é mar gheall
ar an stair féin agus ar na staraithe. D4 bhri sin is
téidir é a aicmitG mar ‘the most progressive type of the
historical novel, “historiographic metafiction,” which
is distinguished by an explicit raising of questions
related to historiography and the theory of history’
(168). I ndeireadh na feide dealraionn sé gurb é an
ceacht a bhionn le foghlaim ag staraithe ficseandla
Flanagan nd ‘the ultimate impossibility of writing
history, at least in the traditional sense’ (174). Eirionn
leis an saothar beart a mholadh chun an chonstaic
dirithe sin a shary, fig, agus trid an mheiteastair agus
an néta pearsanta a chumasc, [it] transcends the
dependence of the novel on the “revisionist” trend in
Irish historiography and makes 7The Year of the French
one of the most interesting and moving novels ever
written about the 1798 Rebellion’ (177).

An chostlacht is mé a theictear do Markus idir
Eoghan O Tuairisc agus Stewart Parker nd ‘[their]
rejection of a straightforward, realistic rendering of

the historical situation’ (183). Ar nés Ui Thuairisc, is
¢ an cur chuige a chuirtear chun feidhme i ndrdma
Parker Northern Star, tagairti a dhéanamh do
shaothair liteartha eile chun struchtir a bhualadh
anuas ar an dbhar staire ‘and give it wider significance,
while maintaining ironic distance’ (184). Saothar
aisthillteach meiteastaire is ea drdma Parker, ina
ndéantar aithris ar stileanna Richard Brinsley
Sheridan (1751-1816), Dion Boucicault (1820-1890),
Oscar Wilde (1854-1900), George Bernard Shaw
(1856-1950), John Millington Synge (1871-1909)
agus Sedn O’Casey (1880-1964). Tragéide is ea é go
priomha, biodh is gur coiméidi né greanntraigéidi
ba mhé a chleacht na hddair sin, seift a ligeann do
Parker ‘critical distance’ forénta (188) a chur idir é
agus imeachtai na staire atd idir chamadin aige, arb ¢é
ata iontu iarracht chun an chosmhuintir Chaitliceach
agus Phrotastinach a aontd i gContae Aontrama
aimsir an Eiri Amach. Teipeann ar an iarracht, ach
niltear gan déchas gur féidir teacht slin 6 fhainne
fi na cinniina mds acmhainn don chine daonna a
aithint gur féidir an tsaoirse a roghnu seachas cloi leis
na patrdin a leagtar amach roimh ré agus a leantar
go heireaball timpeall (194). Molann Markus an gaol
atd ag an aimsir chaite leis an am i lathair a scrada
tri initchadh a dhéanamh ar shiombalachas na
dtaibhsi, maéitif atd larnach in oeuvre Parker tri chéile
idir na tagairti direacha a dhéanann sé déibh agus na
himpleachtai atd ag gabhiil leis an neambhldithreacht
— pointe fillte eile ar theagasc Derrida (201).

T4 aithne ar Mharkus cheana mar gheall ar a spéis
scolartha i saothar Eoghain Ui Thuairisc, i measc
dbhair eile. T4 sé trathdil mar sin go bhfuil caibidil ar
L’Attaque gar do chroildr an leabhair seo aige, 6s rud
¢ go dtagann a thiomantacht do chothrom na Féinne
— an ‘more balanced approach’sin, mar a thugann sé
téin ar chuspdir Derrida i leith na staire (25) — lena
thégtha a bhi O Tuairisc leis an socrd is gd a oibrid
amach idir na gnéithe codarsnacha, né comhldntacha,
den saol agus den ealain. Baineann dua agus priacal
le haimsit an tsocraithe sin uaireanta, agus ni amhdin
ag O Tuairisc. I mBéal Feirste sa bhliain 1969 atd
an gearrscéal “Teas’ le Réaltin Ni Leanndn suite,
‘[a]n bhliain gur bhris na Triobléidi amach as an
nua’ (70). Is ¢ sin le rd, nior tharld sui generis é cor
na bliana sin ach ctinse a figadh le hoidhreacht —
spectre i dtéarmai Derrida, agus taibhse de chuid
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1798, i dtéarmai Markus. Treisitear an bhraistint gur
athbheochan ar chinnidint dho-éalaithe atd i gceist
trid an tsdinn ina geuirtear priomhcharachtar an scéil,
Caitlin, Bean Ui Losta. Chun a teaghlach a choinnedil
slin 6 chontdirt, nil an dara rogha aici ach a bealach a
phiocadh idir dha cheann na med: ‘na leaids’ar thaobh
amhdin, cuid dd pobal féin a iarrann uirthi earrai
dirithe nach n-ainmnitear a chur i bhfolach faoi chldir
urldir a ti, agus arm na Breataine ar an taobh eile, a
iarrann uirthi cipla saighdidir a ligean isteach sa teach
mar fhaireoiri ar an bpobal 4ititil. Bogann struchtir
fillteach, athrditeach an scéil i leataobh 6 ghndthinsint
réalaioch ¢é agus i dtreo saghas timthrialla atd nios
costla le rann ramdis, né teagasc an pharabail. Agus
i ag dialtd d’iarratas an phoblachtdnaigh, deir si: ‘Ba
bhred liom ligint do na leaids an spds a usdid’ (72).
Ach amhdin, mar a mhinionn si, go nduirt duine de
na comharsana 1éi:

‘...“A Bhean Ui Losta,” ar si, “a Bhean Ui Losta,

ni tharlaionn faic na fride i do theachsa nach
gcluineann muidinne faoi. Insionn Péilin [inion le
Bean Ui Losta] gach uile shért duinn [...]” Agus
chombh cinnte is go bhfuil td féin agus mé féin inar
sui anseo, ni luaithe a bheadh an stuif curtha i dtaisce
agat faoi na cldir sin nd bheadh si ar shidl sios frid

an tsrdid, béalscaoilte, agus ni rin a bheadh ann nios

md& (73).

Agus i ag diultd don oifigeach airm, deir si: ‘Ba bhred
liom combhoibriu leat air seo, a dhuine uasail,” ach
amhdin go nduirt comharsa léi:

‘...“A Bhean Ui Losta,” ar si, “a Bhean Ui Losta,

ni tharlajionn faic na fride i do theachsa nach
gcluineann muidinne faoi. Insionn Péilin gach uile
short dainn.” Agus chomh cinnte is go bhfuil ta féin
agus mé féin indr suf anseo, ni luaithe a bheadh na
saighdiuiri sin ar ceathriin againn thuas ansin nd
bheadh si ar shiul sios an tsrdid, béalscaoilte, agus ni
rtin a bheadh ann nios mé’ (75).

Ni ar a gconldn féin a chuireann poblichtdnaigh an
bhaile agus arm na Breataine Bean Ui Losta anonn
is anall idir dha thine Bhealtaine, cé nach ionann
na dilai a thug ann iad. Comhartha séirt de chuid
staid idir-eatarthu, neamhréitithe, iarchoilineach na

sochai ina bhfuil na tri phdirti sin, is ea an siar-is-
aniar siorghluaisne, mar a bheadh radharc as téatar na
héigéille ann.

Tagraionn Markus go minic drscéalta staire
Sir Walter Scott (1771-1832) mar gurbh eisean a
thionscain ‘the historical novel “proper” sna 1820idi
(61). D’ainneoin na tionscnaiochta sin, 4fach, cuirtear
maoithneachas né éadoimhneacht i leith Scott freisin,
agus deir Markus gur mér idir a mhodh easnamhach,
neamhréaduil, ‘the conciliatory model of Sir Walter
Scott,” agus an cur chuige nios oscailte a theastédh
6 scribhneoir chun dalai stairidla na hEireann a
léiriv, ‘noting the inappropriateness of Scott’s happy
endings to the Irish historical experience’ (75). Is 1éir
a leithne a scaip tionchar Scott ach cuimhneamh
ar an mbad darb ainm ‘the Walter Scott’ (129) a
scriostar agus a théann go téin poill ar an Mississippi
in The Adventures of Huckleberry Finn le Mark Twain
(Samuel Clemens, 1835-1910), léiria siombalach ar
dhearcadh Twain féin. An chuis a bhi le drochmheas
a bheith aige ar Scott, dar le Peter Coveney, an dochar
a dhéanann an rébhéim a leagtar i gcuid d’drscéalta
Scott ar leagan rémdnsuil den stair, ‘the corrupting
power of romantic fiction, typified for him [Twain]
in the “medieval” novels of Walter Scott’ (1983: 23).
Deir Coveney gurbh ¢ tuairim Twain go raibh Scott
ciontach as stdit dheisceart Mheiriced a bheith i ngra
le ‘dreams and phantoms,” arbh iarmhairti iad ar
‘monarchy and aristocracy [which] could only survive
in a modern society by proliferating myth’ (24). T4
comhthreomhaireacht shuimidil anseo le husdid
téarmaiocht Derrida in Echoes of the Rebellion, chomh
maith leis an bplé ar diteamh lucht athscriobh na
staire go gcuireann an miotas (agus an béaloideas) bac
ar thuiscint shoiléir ar imeachtai na staire.

Is  saothar  fiorscolirtha,  leathanraonach,
mionchuiseach é Echoes of the Rebellion. Mar mhaisia
ar a thabhacht mar phiosa taighde idirdhisciplineach,
td mar a bheadh tréith uaisleachta os cionn an iomldin
ann: bionn an t-tdar scrupallach i geénai a geeart a
thabhairt do na saothair féin nuair a bhionn sé sin
tuillte, cé nach leasc leis iad a chdineadh nuair a
theastaionn sé sin, agus is cds leis an t-aitheantas cui
a thabhairt do chuid oibre a chomhscoldiri, biodh sé
ag aontd né ag easaontud leo. Is beag laige atd ar an
leabhar, seachas go mb’théidir go bhfuil an iomarca
den achoimre i gcaibidil dheireanach na gconclaidi in

lan O Caoimh

https:/,/doi.org/ 10.18669/ct.2017.11



COMHARTaighde | EAGRAN 3 | Deireadh Fémhair 2017

ionad sracthéachaint chun cinn a bheith tugtha, abair,
ar ghlacadh lucht léitheoireachta agus lucht freastail
amharclainne leis na saothair éagstla a phléitear, né
mar a mhinlaigh siad smaointeoireacht an phobail
sin, md mhunlaigh.

Baineann aiteas dirithe eile leis an nasc a rianaionn
an t-udar idir imeachtai agus litriocht 1798 agus cor
Thuaisceart Eireann san fhichit haois. Luann sé cuid
de na dreamanna éagsdla ar féidir breathnd orthu
mar oidhri 1798: ‘militant loyalism’ (202), ‘Unionist
paramilitaries’ (120, néta 62), ‘loyalist riots in 1997’
(117); ach ni ainmnionn sé oiread is eagraiocht
amhdin as measc an UDA, UVE, etc. Lena ais sin
tagraitear go sonrach don IRA faoi dhé i mérin an
chomhthéacs chéanna (41, 105). Sa dara sampla acu
sin, déantar talamh sldn den tsli a bhfreagréidh an
léitheoir do ghniomh foréigin frithrialtais in 4 Man
Flourishing le Sam Hanna Bell ar bhealach atd as alt
le gnathchothroime an leabhair tri chéile:

Together with other criminal methods not only
proposed, but actually applied by this sinister
character [Doctor Gannon, ceannasai coirpeach i
mBéal Feirste] throughout the course of the novel,
it inevitably reminds the reader of terrorist acts

perpetrated by the IRA (105).

T4 dha cheist bhreise a mhusclaionn an leabhar. Ar
an gcéad dul sios, mds ionann i gednai, geall leis, mar
a thaispednann Markus, saothar liteartha ar théama
Eiri Amach 1798 a bheith nfos caolchdisi, nios
cumasai agus nios criochnila, agus tuiscint a bheith
ag udar an tsaothair sin ar nadur casta, iltaobhach na
n-imeachtai staire a bhaineann le hdbhar, an dtugann
sé sin le fios né le tuiscint nach féidir le saothar ata
nios diri maidir le claonadh dilseachta a rangabhiil
mar ‘mhdérshaothar,’ d4 fheabhas a bheadh an saothar
sin mar phiosa scribhneoireachta?

An cheist a spreagtar ar an dara dul sios, d’théadfai
a rd gur meiteacheist { i nddirire, n6 meiteacheist
reitrice, b'théidir. Is ¢ sin ceist an taighdeora atd ag
plé le stair agus litriocht na hEireann a bheith balta
né6 gan a bheith 4dbalta na foinsi Gaeilge, idir thoinsi
scriofa agus foinsi 6 bhéal, a thuiscint agus a chur san
direambh. Is ceist i seo ar thill Vincent Morley uirthi le
déanali, agus nior chuir sé fiacail ann:

It is a truism that the culture of any society will
remain inaccessible to those who cannot understand
its language or read the written sources it produced.
Historical researchers cannot engage with popular
culture if the speech of a community is unintelligible
to them. [...] Irrespective of an author’s subjective
intentions, an exclusively anglophone methodology
cannot fail to privilege the élite over the popular,
the colonial over the native, the Protestant over the
Catholic, the loyal over the disaftected, the urban
over the rural, and the eastern seabord over the rest

of the island (2017: 309-310).

Biodh sin mar atd, a deir Morley, ‘grounds for cautious
optimism exist at present’ (310). Abhar déchais is ea
Echoes of the Rebellion, ni amhdin mar go neartaionn
sé argéint Morley faoin nGaeilge a bheith éigeantach
don taighdeoir iontaofa, ach thairis sin aris mar
go ndéanann a udar talamh slin den mhéid a deir
Morley. Is deacra go mér a bheidh sé cur in aghaidh
na hargéna sin feasta i bhfianaise an leabhair seo, agus
is chun leas na scoldireachta tri chéile € sin.

Ian O Caoimh
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