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Réisin Dubh: mar a chruthcugh
Sedn O Riada aintivn an Eiri Amach

Deirdre Ni Chonghaile

Achoimre

Nuair a dhéanfar coméradh ar Eiri Amach na Casca i 2016, is cinnte go mbeidh fonn dirithe ceoil ag dul
go haer: is € sin fonn an amhrdin Rdisin Dubh mar a chéirigh Sedn O Riada ¢ don scannan Mise Eire.
Bhi rogha phriomh-thoinn an scanndin chombh tréan spreaguil sin uaidh, agus a chéirit ceolthoirne
chomh hallabhrach do-dhearmadta, go bhfuil an fonn agus an scanndn anois fite fuaite i gcuimhne an
phobail. Is minic le daoine Mise Eire a thabhairt ar fhonn Rdisin Dubh, agus creideann mérdn gurb ¢é
O Riada a chum ¢, bottn a chuir dfom4 air. Scridaionn an t-alt seo conas mar a chruthaigh O Riada
saol nua don thonn seo — agus, d4 bhri sin, don amhrin é féin — saol ina bhfuil nasc dlath aige le
1916 agus le ceol, stair, agus féinitlacht na hEireann. Tugtar 1éargas ar an uUsdid éifeachtach a bhain )
Riada as ceolthoirnii agus as foinn agus méitifeanna chun cuidid le scéal an scanndin a insint. Minitear
conas a tharraing sé ar thraidisigin éagstila — ceol na scanndn, ceol an ndisiinachais, agus traidisitin
na foirne ceoil — chun bri agus anam a chur sna fuilligh as a ndearnadh an scanndn, rileanna fanacha
nuachta agus grianghraif. Freisin, ititear go mbaineann nualajocht Ui Riada le traidisiun idirndisitinta
aintitin neamh-oifigivil. Ag tagairt do shamplai as iar-choilineachtai Ruiseacha, an Fhionlainn agus
an Eastéin, léireofar gur féidir le fonn amhdin gniomh in aeraidi éagsila polaititla chun an stazus quo
a threascairt agus, ansin, a dhaingnid.

Is iomai eachtra staire a spreag piosai ceoil atd anois
ceangailte go dlith leo i gcuimhne na ndaoine: rug
Réabhléid na Fraince ar La Marseillaise, ar mhairseail
mhileata i dtus bdire i (Latham 2015; Vovelle 1984);
rug Gluaiseacht Chearta Sibhialta Mheiriced ar an
iomann We Shall Overcome (Kernodle 2015; Library of
Congress g.d.); agus 6n am ar shroich foireann sacair
na hEireann comértas Chorn an Domhain den chéad
uair i 1990, cloistear ar fud na cruinne leantdiri na

hEireann i ngach uile spért ag f6gairt O/ Ol¢ (McLeod

2015; Kenny 2015). Feidhmionn na ceolta seo anois
mar aintidin sa chiall is leithne den fhocal sin; ni do
ndisidin amhdin ach mar shéadchomharthai né Zeux de
mémoire do phobal, deachtra né do choincheap (Nora
1984-1992). O tharla go mbionn lirici i geeist le rosc
agus nach gd go mbeadh lirici i geeist le haintitn, is
feiliinai an téarma ¢ ‘aintitin’ don alt seo ina bpléitear
aintitin a bhfuil focail leo agus aintidin a fheidhmionn

da n-uireasa (Grove Music Online g.d.).
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Feicfear anseo gur ar theabhas agus ar disidlacht an
dea-thoinn atd cumhacht an aintidin ag brath agus ni
hamhdin ar an gcomhthéacs inar saolaiodh é. Rugadh
aintiin neamhoifigigil na Fionlainne, cuir i gcds, le
linn ré athbheochana na tire ud, trith a raibh si faoi
riail na Raise. Sna 1890idi chum Jean Sibelius (1865-
1957) piosai éagsula ceoil d'6cdidi a bhi tabhachtach
do lucht na hathbheochana. Ba iad sin na crannchuir
ndisiinta, a ndéanann beathaisnéisi Sibelius, Glenda
Dawn Goss, an cur sios seo orthu:

Far more was involved in the lotteries than simply
buying a ticket of chance. The faintly distasteful act
of giving money to gamble for prizes was masked by
the elaborate spectacle of the lottery soirée, which
proved to be an ideal device for raising money in
support of national causes and, at the same time,
promoting social cohesion and Finnish identity in a
guise that the imperial censors would approve. The
beneficiary was usually announced as some worthy
‘educational’ cause — a school, a library, an orchestra.
'The festivities surrounding the lottery drawings —
the soirées — were turned into national celebrations.
These entertainments — for entertainments they
were, with music, drama, dancing, drinking, and
eating mingled with the fund-raising — combined

a rich brew of lusty student songs and militaristic
marches with lavish tableaux vivants in which key
events from Finland’s myths, landscapes, and history
were colourfully dramatized and accompanied by
specially composed music (Goss 2009: 138).

D’6cdid na bliana 1899, a bhi i gecoinne chinsireacht an
phreasa, chum Sibelius an dén siansach Finlandia, nir
bronnadh an t-ainm sin air go dti gur chuir a chara Axel
Carpelan (1858-1919) cogar ina chluas an bhliain dir
gcionn. Is forénta, mar sin, gur minic a athraiodh an
teideal ina dhiaidh sin ar mhaithe le naisitinachas an
tsaothair a cheilt. Chuaigh an fonn i lir an tsaothair
i gcion go mor ar an bpobal. Cériil atd ann, agus cé
nach bhfuil de réimse aige ach sé néta, td sé iontach
ldidir mar fhonn. Spreag sé fili éagsila a thogair focail
a chur leis agus cruthaiodh cipla iomann éagsil,
iomainn ar sheinn na céadta ceoltéiri éagsila 6 shin
iad, ina measc Joan Baez (2005) agus Guns N’ Roses
(Goss 2011: 168). Is cinnte gur aithin Sibelius féin

luach an thoinn, go raibh stil mhealltach plein air aige

(Tawaststjerna 1976: 222), ach nior thuig sé cad as ar
eascair mian na ndaoine aintiin a dhéanamh de —
aintiin na cruinne, dar leis an stiurthoéir cdilivil ceoil
as Sasana, Leopold Stokowski. Agus é ag labhairt
go haiféalach, dairt Sibelius an méid seo: ‘Siti ei ole
tarkoitettu laulettavaksi. Sehdn on tehty orkesteria
varten. Mutta jos maailma tahtoo laulaa, niin ei sille
mitdin mahda’ [Ni d’fhonn a chanta a rinneadh é.Is i
gcombhair ceolfhoirne a cumadh é. Ach mds mian leis
an saol mor € a chanadh, nil neart air| (luaite in Sirén

et al. 2002).

San Eastdin, deascair an saothar Mu isamaa as
traidisidn na gcéranna atd ldidir fadsaolach sa tir
sin. Dan ndisiinach a bhi ann ar dtds agus rinneadh
saothar céruil de sa bhliain 1869 i gcomhair féile nua,
téile mhér naisiinta amhrdnaiochta ina gcruinnionn
céranna amaitéaracha 6 gach cearn den tir gach caigia
bliain. Is ar an arddn céanna a tugadh beatha nua
don saothar seo. Ni raibh aon fhéile amhranaiochta
i rith an Dara Cogadh Domhanda, agus faoin am ar
ceadaiodh an chéad cheann eile i 1947, bhi seilbh ag
na Ruisigh ar an tir. Cé go ndearnadh iarracht blas
iomldn Ruiseach a chur ar imeachtai na féile, theip
ar na cinsiri a thabhairt faoi deara go raibh saothar
amhdin Easténach ar chlir na féile: bshin Mu isamaa.
Cor cinnitnach i saol an amhrdin a bhi ann. Gach cdig
bliana ina dhiaidh sin, ag gach aon fhéile faoi riail na
Ruise, ni théadfadh na hidardis gan cead a thabhairt
Mu isamaa a chanadh agus, leis sin, bronnadh deis ar
mhuintir na hEastéine a ndisiinachas féin a chur in
idl, go mirialta ach go spleodrach, leis na milte daoine
ag canadh d’aon ghuth. Thug an t-amhrdn misneach
déibh. Sna 1980idi agus sna 1990idi go hiirithe,
chuidigh an t-amhrédn agus an fhéile lena n-iarrachtai
neamhspledchas a bhaint amach én Ruis. Is ¢ aintitin
neamhoifigiiil a n-éiri amach é. Mds ¢ an comhthéacs
stairitil a rinne amhran reibiliunach de, ni éireodh leis
an beart a dhéanamh murach go raibh fonn iontach
ldidir aige, fonn a bhfuil réimse bred leathan de shéach
comhshuite aige. D¥éirigh leis an amhrdn teacht slin
6n Ruisit a rinneadh ar an Eastéin mar nach bagrach
atd na lirici ach rémansuil agus dbhairin soineanta.

An chodarsnacht seo idir fonn aintitin neamhoifigiuil
na Fionlainne agus ceann na hEastéine, muisclaionn
si ceist: cad is dea-thonn ann? I gcuideachta a chéile,
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cruthaionn na foinn seo nir mhdr aird a thabhairt ar
na ceolta a sheolann chugainn aintidin, féachaint lena
seilbh ar chluasa agus ar chroi an phobail a thuiscint.

Chuirfeadh coméradh céad bliain Eiri Amach 1916
ag machnamh muid ar an gceol a luaitear leis an
eachtra chinnitinach ud agus, d4 bharr sin, le ndisiin
na hEireann. Ni hé an ceol a cumadh n4 a casadh sa
tréimhse chorraitheach sin féin atd i gceist ach an ceol
a shealbhaigh cuimhne na heachtra 6 shin. I measc
na geeolta éagstla a luaitear le hEiri Amach 1916,
td saothar amhdin thar gach saothar ceolmhar eile
a thdinig roimhe né ina dhiaidh a chuaigh chomh
mor sin i geion ar an bpobal go bhfuil sé i bhfostud 6
shin, fite fuaite, in iomhdnna agus i bhfuaimeanna dr
ndisiinachais. Is é sin fuaimrian Shedin Ui Riada don
scanndn Mise Eire (1959), go hdirithe priomhthéama
an fthuaimriain sin, Rdisin Dubh. Beifear ag diteamh
anseo gur aintitn de chuid an Eiri Amach € seo anois,
an fonn mar a chéirigh O Riada ¢ do cheolfhoireann
shiansach, é 4 sheoladh chugainn ar dtis go drdmatuil
ag corn aonair Francach.

Maionn David Cooper an méid seo faoin bhfonn: ‘it
has been seen by some to offer an alternative Irish
national anthem’ (Cooper 2006: 107). T4 cruthdnas da
thuairim le cloistedil nuair a sheinntear an fonn ar L4
Fhéile Padraig, ag insealbhd 4r n-uachtardn, agus ag
coméradh bliantdil an Eirf Amach féin. Ar 6c4idi d4
leithéid, déantar asamhld agus athshealbhu aris agus
aris eile ar an saothar mar aintiin neamhoifigidil de
chuid na tire. Is é an scanndn, dar liom, a rinne aintidn
de Rdisin Dubh. Is iad na ceisteanna a phléifear anseo
na: cad chuige? Cén fith an ceol seo? Agus cén chaoi
a n-éirfonn leis an rél Gd a ghlacadh chuige féin? Ni
mor cuid d’anatamaiocht an aintidin a thiosrd agus, sa
déigh sin, ran Rdisin Dubh a sceitheadh.

Is cinnte go bhfuil cion agus meas ag an bpobal ar an gceol
seo, 1t acu sitid nach bhfuil an scanndn feicthe acu, agus
tithar ann a dtéann sé sa chroi orthu, mar ati léirithe
i scanndn faisnéise Choilm Bairéad (2011). Is spéisidil
é bua dirithe seo an cheoil ud, an tionchar corraitheach
atd aige ar mhothuichdin an phobail, fid mis éiginnte
né michompordach a bhitear faoin ndisiinachas lena
mbaineann sé. Chuir an t-iriseoir Siobhdn Long ceist a
bhaineann le habhar nuair a d’thiafraigh si le deireanas:

Did O Riada’s film scores (in particular, that for
Mise Eire) act as a lightning rod, connecting us
emotionally with the story of our own genesis

as a nation, or did they exploit a weakness for
sentimentality at play beneath the hard-worn veneer

of Irish life? (Long 2013).

Léireofar go gcénaionn cumhacht chorraitheach an
tsaothair seo ni hamhdin ina chomhthéacs stairitil
polaitiiil ach freisin sa cheol féin, san thonn, sa tséis.
Tri dhianscridd a dhéanamh ar cheol Ui Riada,
teicfear go bhfuil an rogha foinn chomh tdbhachtach
céanna leis an rogha focal, go bhfuil an soitheach (mar
a shamhlaitear do mhoéran é) agus a lastas lirice chomh
tabhachtach lena chéile. Léireofar cumhacht an cheoil
i saol an duine, mar sin, agus meabhréfar ddinn gan
neamhaird a dhéanamh di.

Mise Eire

Faoi 1959 bhi eolas go leor cruinnithe as cartlanna
éagsula ag an stitrthéir George Morrison (1922-) faoi
thoinsi scanndnaiochta a bhain le Cogadh na Saoirse
in Eirinn. Thogair sé leas a bhaint as an dbhar sin
chun scéal an chogaidh ud a insint. Duirt sé freisin
gur mhaith leis malairt an scéil a soldthraiodh go dti
sin a bhronnadh ar mhuintir na hEireann. Ba é Mise
FEire an chéad chaibidil uaidh. I ndiaidh a sheolta ag
Féile Scannanaiochta Chorcai i Medn Fomhair 1959
agus a chéad 1éiria poibli i nGaoth Dobhair in Eandir
1960, taispednadh fud fad na tire é agus thar lear,
agus meastar go bhfaca 170,000-180,000 duine ¢ sa
chéad bhliain amhdin (Bairéad 2011). Lean an dara
caibidil, Saoirse?, é 1 1961 (Cooper 2006: 101). T4 an
d4 scanndn araon thar a bheith ndisiinach, ni nach
ionadh agus aghaidh na linne sidd ar choméradh caoga
bliain an Eirf Amach go gairid ina dhiaidh sin i 1966.
Féach gur fhreastail an tUachtardn Eamon de Valera
ar premiére Bhaile Atha Cliath de Mise Eire, agus gur
din a chum duine de mhairtirigh an Eiri Amach —
Péadraig Mac Piarais (1879-1916) — a spreag teideal

an scanndin ud:
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Mise Eire:

Sine mé nd an Chailleach Bhéarra.

Moér mo ghléir:
Mé¢ do rug Ca Chulainn créga.

Moér mo ndir:
Mo chlann féin do dhiol a mathair.

Mise Eire:
Uaigni mé nd an Chailleach Bhéarra

(o) Coigligh 1981: 37).

Is é Sedn O Riada (1931-1971) a chruthaigh an ceol
don dd scanndn, ach ni phléifear anseo ach Mise Eire,
an scanndn is rathula agus is cdilitila diobh. Aithnitear go
forleathan go raibh ceol Ui Riada ri-éifeachtach (Bairéad
2011), gur chuir a cheol go mor leis an ngradam a bhain
Mise Eire amach agus lena chiil féin mar dhuine de
mhér-phearsana an cheoil in Eirinn san fhichid haois.
Go deimhin, is é an saothar seo a chuir ainm Ui Riada
i mbéal an phobail: 6 shin i leith, td breis agus 40,000
ceirnin de diolta ag Gael Linn (eolas 6 Antoine Q)
Coiledin, 12 Deireadh Fémhair 2015). Ina ainneoin seo
uile, ni dhearnadh aon ghrinnstaidéar ar an bhfuaimrian
go f6ill. Seans gur cheil an chaint ar shdrbhua né ar
ghinias an Riadaigh orainn an grinnstaidéar ata tuillte
ag an saothar seo. Ni mian liom ceist a shdrbhua a
phlé anseo, dfach. Ba mhaith an nf aird a tharraingt ar
cheann de bhuanna an Riadaigh — a bhua eisceachtuil
ceoil —bua a bhi daonna agus a bhain le gnathcheird na
cumaddireachta, mar a thuigeann a mhac, an cumadéir
Peadar O Riada: ‘T4 spleodar mothuchdn sa cheol ach
is tri scridd do dhéanamh ar conas a mhusclaionn sé
na mothuchdin sin a thuigimid a cheard sa cheart’ (P.
O Riada 2006). Is diol spéise nach raibh sé ach seacht
mbliana is fiche d’aois nuair a chum sé an saothar
seo, a chéad thuaimrian scanndin ariamh, agus nuair
a stidraigh sé an cheolthoireann a thaifead é ar an 19
Bealtaine 1959 i Halla Phoenix i mBaile Atha Cliath.
Cuireann Riobard Mac Gériin (1928-2007), duine de
bhunaitheoiri Gael Linn, an comhthéacs breise seo ar

fail:

Ni raibh aon chleachtadh ag Sean roimhe sin ar
cheol a scriobh do scanndn agus ba ld na hdiseanna

a bhi ag Gael-Linn nd mar a bheadh ag comhlacht

mor trichtila. D4 bharr sin ba theoranta an deis a
bhi ag an gcumaddir breathnd a mhinice agus ba
mbian leis, b’théidir, ar na mearchéipeanna — is

¢ sin, ar an dbhar garbh scanndin sula ndéanfai an
eagarthéireacht dheiridh air agus go bpédsfai an
fhuaim leis. Ach biontach a aibiula is a bhi suil an
Riadaigh chun rithim gach seichimh agus gach uile
nuance a thabhairt leis agus an ceol a chumadh sa tsli
is go raibh an bhéim né an cidta ceart direach san it
cheart i gconai (1991: 18-19).

Ina bheathaisnéis ar an Riadach, roinn Tomis O
Canainn (1930-2013) a thuilleadh léargais ar a chur
chuige:

George [Morrison] spent considerable time
explaining his requirements to Sedn before showing
him any actual archive material, as he wished to have
most of it put together first, so O Riada would feel
the atmosphere of the film before writing any music.
In those days, viewing a film in the making was not
at all easy. One had to book a commercial cinema for
a few hours in the morning and resist the manager’s
pressure to finish the session as soon as possible, so
that his staff could prepare for the normal matinée

showing in the afternoon (2003: 37).
Ceolfhoirniu

Ba rogha in aon turas ¢ 6n Riadach — agus 6 Morrison
agus Gael Linn chomh maith, glacaim leis — go
seinnfeadh ceolfhoireann shiansach an ceol. Bhain tri
chdis éagsula lena rogha: cuis ealaine, ctis pholaititil
agus cuis chumarsiide. Maidir leis an gcdis ealaine,
chuir an cheolfhoireann réimse leathan fuaimeanna
agus, leis sin, dathanna éagsila ar fdil don Riadach, rud
a chuidigh leis ceol a chur le scannin chombh heipicidil
leis. Maidir leis an gcuis pholaititil, i dtiortha agus i
gceoilineachtai na hEorpa, glacadh leis an gceol siansach
mar bhuaicphointe na cruthaitheachta ceolmhaire. D4
réir sin, bhronn an cheolfhoireann shiansach a sheinn
ceol Mise Eire ‘the bourgeois respectability of the
concert hall’ar an gceol Gaelach (Cooper 2006: 107),
mar a rinne cultacha galdnta na huasaicme ar Cheoltéiri
Chualann nios deireanai nuair a chuaigh siadsan ar
arddn an Gaiety i mBaile Atha Cliath i 1969. Tt leas a

bhaint as comharthai coitianta seo na huaisleachta, idir
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shuiomh agus chulaith, tugadh tuilleadh urraime don
cheol Gaelach agus, dd bharr sin, don chultdr Gaelach

tri chéile.

Maidir leis an gcdis chumarsdide, ni mér a lua go raibh
ciram dirithe ar an gceol i scanndn Gaeilge d’uireasa
fo-theideal. Lonnaigh an cheolfhoireann scér Mise
Eirei dtraidisitn ceolmhar na scanndn, traidisitin a bhi
gafa san am sin le ceol siansach. Agus ¢ ag feidhmia
laistigh den traidisitin sin, bhi an Riadach in ann
leas a bhaint as tuiscint na ndaoine a d’fhreastail go
minic ar phictitrlanna rathidla na linne sin, daoine a
bhi cleachtach ar na leideanna a usdideann cumadéiri
siansila na scanndn. Ina measc siud, td gathanna
ceoil (stingers) nuair a tharlajionn rud tobann granna
(Cooke 2015), coirn do ghairm, drumai mileata do
radharcanna a bhaineann le hairm, agus cnaguirlisi do
radharcanna atd aduain. T4 na leideanna dirithe seo ar
fad le cloistedil in Mise Eire.

Anuas air seo, agus ¢ ag baint feidhme as teanga
idirndisiinta shianstil na ceolfhoirne, bhronn O
Riada uiliocht ar an scéal, uiliocht a chinnteodh go
dtuigfi scéal an éiri amach dirithe seo i gcomhthéacs
idirndisiinta agus gur thuisce a ghlacfai leis da bharr
sin. B’théidir gurbh i an uiliocht seo a chinntigh nach
roghnédh O Riada uirlisi traidisiunta, uirlisf a bheadh
ag teacht le soiscéal féinitlachta an scanndin, shilfi.
Cuimhnimid, afach, nach raibh an Riadach tosaithe
go f6ill ar an geaibidil Ghaelach dd shaol ceoil agus
nach gcloisfi Ceoltéiri Chualann go dti 1960. Is d6igh
liom féin ndrbh fhurasta d6 an déd cheol éagsila a
mheascadh. Cuir i gcds fuaimrian an scanndin Saoirse?
ina gcloistear an piobaire Tommy Reck ag seinm fonn
mall as féin do radharcanna truamhéalacha, go hiomldn
neamhspledch ar an gceolthoireann a sheinneann an
chuid eile den cheol. Tuigtear do Cooper gur bua de
chuid fhuaimrian Mise Eire is ea an t-easaontas né an
teannas idir an dd cheol éagstla:

In his score for Mise Eire he does not attempt to
integrate or synthesize the traditional Irish and
modernist European elements into a seamless whole.
Instead, he juxtaposes heterogenous constituents

to form a kind of postmodern patchwork, which
challenges as much as reinforces Morrison’s unified
linear narrative. The constant changes of emotional

register that result from the shifts between the
different types of musical material simultaneously
underline and undermine the film’s role as republican
propaganda. Indeed the discontinuities in the score
could be seen to mirror the ideological tension
inherent in the struggle for an independent country
that simultaneously looked backward to an idealized
and mythologized Gaelic Ireland, and forward to a
modern state, and, for at least some of those involved
in the Easter Rising, a socialist one. In Pidraig
Pearse’s poem, ‘Mise Eire, Ireland speaks of her
antiquity and former glory, but also of her shame
and loneliness — affirmation and repudiation being
the two sides of the same coin. Although O Riada’s
score does ultimately support a positive vision, it
admits music that equally betokens alienation, ironic
detachment and despair. This, I would suggest,
mirrors in artistic terms the reality of the post-
colonial state: in which absence is as important as
presence; in which the modern and the ancient sit
together, but not always comfortably; and in which
the ‘margins’ simultaneously dismantle and replicate
the processes and norms of the ‘centre’ (2006: 112-
113).

Cé is moite d’alt Cooper, is beag anailis atd déanta ar
stil an cheoil agus beidh moill go f6ill ar aon iarracht
tabhairt fithi go cuimsitheach mar nach bhfuil teacht
san am i lathair ar chéip iomlan de bhunscér Mise Eire,
scor stitrthéra san direamh (O Riada 1959).In eagran
den chlir 7he Rolling Wave a rinne athbhreithnid ar
O Riada mar chumadsir, mhinigh an cumadéir Bill
Whelan do Peter Browne gurb ionduil gur giortach iad
na leideanna do cheol na scannin agus nach mbionn
i geeist ach bileog né dhé ceoil (Browne 2012). Mar
sin, shamhléfai go mb’thurasta do scéir scanndn dul
amu. Cuimhnimid freisin ndr samhlaiodh déibh siud
a ghlac pdirt sa bhuntaifeadadh go mbeadh téir chomh
mor sin ar an geeol nua-chumtha dd. Anuas ar an méid
sin, t4 roinnt de na giotai ceoil chomh giortach agus
srianta ina gceolfhoirnit is gurbh théidir ndr réitigh
an Riadach ach scéir na n-uirlisi éagsila do gach aon
ghiota. Is ¢ sin le ra, b’théidir nach 6 scér stiarthéra a
stidraigh sé na huirlisi ud, de cheal ama lena réiteach,
ach 6na chuimhne féin.
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In Ollscoil Chorcai faoi ldthair, nil teacht ach ar scéir a
bhfuil an teideal ‘Sraith Mhise Eire’scriofa ar chuid acu,
teideal a breacadh orthu i ndiaidh chumadh an cheoil
féin, is décha (O Riada 1959). Is costil gurb ionann an
lipéad seo agus leid de chuid an phréisis roghnaithe a
chruthaigh an taifead fuaime a d'eisigh Gael Linn ar
ghearrcheirnin 45cpn i 1960, eisitint dar teideal Sraizh
Mpise Eire (Gael Linn, CEF 002, EP). Ni raibh Gael
Linn in acmhainn ceolfhoireann a foc aris as taifeadadh
ur a chruthu don cheirnin, mar sin baineadh leas don
dara huair as taifeadadh na Bealtaine 1959 (comhri
le hAntoine O Coiledin, 5 Ltnasa 2015). T4 Sraith
Mpise Eire— na sc6ir neamhiomlana neamhfhoilsithe
(1959) agus an ceirnin (1960) — i bhfad nios giorra
n4 scér an scanndin (Morrison 1959). Diritear inti ar
dhdil an phobail i mér-théamai ceoil an thuaimriain
a shdsamh, duil a mhaireann go féill. Rinne Gael
Linn atheisitint ar an gceirnin Sraith Mbise Eire ar
thadcheirnin i 1979 (CEF 080, LP MC) agus, i 2006,
eisiodh dluthdhiosca ar a bhfuil an fuaimrian agus an

tsraith cheoil in éindi (ORTADACDO03).

Nior mhér an anailis a dhéantar anseo a chur i
gcomhthéacs a bhfuil rdite ag beirt eile: is iad sin
cara an Riadaigh, an file Thomas Kinsella, agus céile
combhraic an Riadaigh, an criticeoir Charles Acton. Is
spéisiuil gur thug siad beirt tionchar an chumadéra
Ostairigh Gustav Mahler (1860-1911) faoi deara ina
chuid ceoil (S. O Riada 1979). Ni fios an raibh tuiscint
ag Acton, mar a bhi ag Kinsella, ar chomh hiomlin
gafa is a bhi an Riadach le saothar dirithe de chuid
Mahler, Das Lied von den Erde, saothar lenar éist sé
aris agus aris eile:

Fully aware of the reserves of national feeling

such a project might draw upon, O Riada wrung
from his basic theme, in full Mahlerian and
Sibelian harmonies, every emotional possibility. It
is a monument to his talent that the result, while
devastating the audience for whom it was produced,
remains a fine musical achievement (Kinsella 1979:

65).

‘Mise Eire’ proves that Ireland has a composer of
film music as good as anyone in the world [....] In
this film, Sean O Riada seems to have Mozart’s
knack of exactly the right notes in exactly the right

places — no more, no less — and Gustav Mahler’s
ability to use strange rich colours with a sparse

austerity (Acton, luaite in S. O Riada 1960).

De cheal scér iomldn an scanndin agus ag brath ar
éisteacht amhdin, tabharfar suntas anseo, ni do na
sleachta fufti ina bhfuil an cheolfhoireann iomlin
le cloistedil, ach do shleachta eile atd spdrdlach
éifeachtach. Cuir i gcds an ceolthoirnia simpli a
bhaineann le S/iabh na mBan (trumpa aonair le dord-
néta ar na holldordanna, toll-bhuilli ar na timpani, agus
macallai uaigneacha ar choirn) agus le Boo/avogue (dhd
6b6 dhubailte agus sreangdhruma le freagrai cigine
6 thrumpai sula seinneann an cheolthoireann go léir

d’aon ghuth).

Cé go seinntear foinn thraidisiinta, is beag tagairt
Riada do stil an cheoil
thraidisitinta, cé is moite de bheagin orndidiochta ar

a dhéanann céiria Ui

uirlisi a sheinneann na priomhthoinn anois is aris. Is
minic, dfach, gur go haonarach a sheinntear iad seo, ar
mhaithe le soiléireacht na horndidiochta chomh maith
le héifeachtacht; ba dheacair le ceolfhoireann mhér
orndidi casta a chur i gerich d’aon ghuth. Fianaise
bhreise i seo, mar sin, narbh fhurasta dé an da cheol
a nascadh.

Mas idirndisiunta iltireach i teanga seo na ceolthoirne
siansila, td rogha foinn an Riadaigh nios gaire do
bhaile. Is foinn amhrin iad a bhformhor, rogha a
mbaineann an iliomad cumaddiri scannidn usdid aisti.
Nuair a sheinntear fonn amhrdin as féin d’uireasa focal,
ceadaitear don chumadéir leas a bhaint as cuimhne
an lucht féachana ar na focail féin. Fii nuair nach
gcloistear na focail, meabhraionn an fonn iad agus,
leis sin, ceadaitear don chumadéir guth eile né insint
eile ar an scéal a chur san direamh — mds mian leis/
léi sin a dhéanamh — gan an script nd sruth cainte
a chur as a riocht. Feictear an cleas céanna in Usdid
ag Max Steiner leis an amhrin As Time Goes By sa
scanndn Casablanca (1942). Deirtear an t-amhrin aon
uair amhdin ach cloistear an fonn go mion minic trid
an scanndn go léir chun cumha Rick agus Ilsa a léiria.
In Mise Eire, is iomai fonn amhran atd san direamh
agus iad ceangailte — go spraftil né go polaititil,
fit — le radharcanna 4bhartha: nuair a labhraitear
ar bhanrion Shasana, Victoria, cloistear God Save
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the Queen ar orgin (a sheinneann an Riadach féin, is
décha); le radharcanna den Tiarna Aberdeen, cloistear
banna gaothuirlisi ag seinm — go stgach, déarfai —
The Eton Boating Song (leanann amhrin faoi theach
tdbhairne i Londain, Down at the Old Bull Bush, é
seo ach gearradh as an scanndn € de cheal ama); nuair
a léiritear an Frithdhinadh Mor, cloistear aintidn an
lucht oibre, 7be Red Flag; agus cloistear popamhrdin
Bhriotanacha, Keep the Home Fires Burning, nuair a
léiritear tis an Chéad Chogaidh Dhomhanda, agus
It’s a Long Way to Tipperary d’theachtas earcaiochta an
chogaidh dd in Eirinn.

Cinntionn an ceolfhoirnit cliste a théann leo seo, a
bhionn mishocair neamhshuaimhneach in amanna,
nach finach iad na tagairti seo, ach is beag caint a
dhéantar orthu le hais na bpriomhthéamai ar foinn
d’amhriin Ghaelacha né Eireannacha iad — Sliabh
na mBan, Boolavogue, An Druimfhionn Donn Dilis agus
Rdisin Dubbh — na foinn ar tharraing Gael Linn aird
orthu ar an ngearrcheirnin Sraith Mhise Eire (O Riada
1960). Chinntigh Gael Linn nach mbeadh foinn na
n-amhrén ud le cloistedil in Sraith Mhise Eire, mar a
mhinfonn Tomas O Canainn:

Gael Linn felt that the music to be put out on the
record should not be based on nationalistic ballads,
which were common at the time, but on the more
traditional music and songs. Without interfering
unduly with the composer’s artistic freedom, Gael

Linn did all they could to make this view known to
O Riada (2003: 37).

D’théadfai breathnd ar an gceirnin Gd mar iarracht
bholscaireachta mar ba dhual do Gael Linn san am
sin. Is mé a bhain a rogha ceoil le feachtas poibliochta
an scanndin, dfach, na le frithghalldd na hEireann.
Bhi amhras ann ach go hdirithe faoi lirici bagracha
amhriin reibiliinacha na hEireann. T4 fianaise bhreise
againn de chiram an Riadaigh agus ¢é ag roghni foinn
sa mhéid is gur sheachain sé fonn dirithe. Cé gur chuir
Sedn Mac Réamoinn focail dha véarsa agus curfd an
amhriin Oré 8¢ do Bheatha 'Bhaile sa script, nil aon
tagairt d’thonn an amhrdin sin i scér Ui Riada. T4
seans ann gur leor an tagairt thada sa script chun udar
an amhrdin chdilitil 4d — is € sin an stair chasta a
bhaineann leis — a chur san 4ireamh in insint an scéil

(Ni Uallachdin 2003, 303, fonéta 9). T4 seans ann
freisin nar mhaith le George Morrison go mbeadh
ceol ag dul leis an radharc céanna. Is féidir a diteambh,

afach, gur cheap an Riadach nach bhfeilfeadh an fonn

da spriocanna.

Rogha Réisin Dubh

Cén chdis a bhi ag O Riada, mar sin, le Rdisin Dubh a
roghnu thar na foinn seo go léir, le go seastadh sise mar
phriomhthéama an scanndin? T4 leid sa mhéid a duirt
sé féin in agallamh sa bhliain 1959: T used it because
it stands synonymous in most people’s minds with its
very subject of liberation’ (Bowman 2011). Ni féidir
glacadh leis seo mar rditeas criochndil ar thuairim an
Riadaigh i leith na ceiste an aisling thdthchiallach ata
san amhrdn né amhrin gra, diospdireacht atd pléite
go mion cheana (Mac Con Iomaire 2007: 499-504).
Bhi nés ag an Riadach a bheith conspéideach, mar
a mhinionn Lillis O Laoire: ‘O Riada should not be
taken as a “reliable” guide to Irish traditional music in
a normative sense, but as a provocative, combative one,
that necessarily requires an equally strong response
from the reader’ (2008: 7). I ndeireadh na dila, is
cuma cé acu ar chreid sé an amhrdn grd né amhrin
tirghriach é. D’threastail an tuiscint choitianta ar an
amhrén ar sprioc pholaitidil an scanndin agus, dd bhri
sin, ar sprioc an Riadaigh: ba { sin scéal an scanndin a
insint sa cheol.

Is spéisidla i bhfad ceist na rogha foinn nd ceist
théama an amhriin. Go coitianta, ti dhd fhonn
éagsula ag dul le Rdisin Dubh. Tabharfaimid an leagan
Muimhneach ar an gceann a roghnaigh O Riada agus
leagan Chonamara ar an gceann eile; dhéanfadh sé
féin idirdhealtd d4 leithéid idir na stileanna dititla
td (O Riada 1962). Is mé seans gur ar scoil a chuala
an Riadach an leagan Muimhneach ar dtds, leagan a
scaipeadh go forleathan nuair a d’thoilsigh an tAthair
Pidraig Breathnach a chnuasaigh amhrin Fuinn na
Smdl (1913) agus Ceol Ar Sinsear (1923). Nior foilsiodh
leagan Chonamara roimh 1959 ach d’théadfadh sé
gur chuala an Riadach ¢é 4 chasadh ag amhrédnaithe
Chonamara i mBaile Atha Cliath, ina measc Sorcha

Ni Ghuairim.
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Cé nach léir an ndearna an Riadach féin comparaid idir
an da fhonn seo agus é ag roghnu a phriomhthéama,
tugann compardid dd leithéid léargas breise duinn
ar chur chuige an chumadéra. Is suntasach gurbh
thusa an tirghrd a shamhld le leagan Muimhneach an
Bhreathnaigh mar ‘nach raibh téama an ghra chomh
soiléir sa leagan seo agus a bhi i leaganacha eile den
amhrin’ (Mac Con Iomaire 2007: 504). Mar sin féin, ni
ar théama amhrdin amhdin a bhi an Riadach ag brath,
ach ar thoinn chomh maith. T4 cumha agus neart ag
baint leis an dd fhonn dirithe seo agus td an réimse
noétai iontu cosuil lena chéile — ceathrach comhshuite
ag an bhfonn Muimhneach agus cigeach comhshuite
ag fonn Chonamara — mar sin is féidir a bheith ag stil
go nochtfaidh na héagsilachtai eatarthu ddinn cad a

spreag rogha foinn an Riadaigh.

Ar an gcéad dul sios, td struchtdr na bhfonn éagsuil. Is
déigh liom féin gur fheil an struchtdr laidir ciorclach
ABBA atéd ag Rdisin Dubbh na Mumhan nios fearr do
spriocanna an Riadaigh nd struchtir malartach ABAB
mar atd ag Rdisin Dubh Chonamara (S. O Riada 1962,
Eagran a Dé; féach freisin O Riada 1982: 34-35).
Ta cruth né imline na bhfonn éagsuil freisin. Mas
drajochtuil i Reéisin Dubh Chonamara, is driamatuil
dinimiciuil { Rdisin Dubh na Mumhan. Feicimid gur
spreag idirchéimeanna Rdisin Dubh na Mumhan an
Riadach (S. O Riada 1982: 35). Sa triti heagran d4
shraith chailitil raidié Our Musical Heritage, i gclar faoi
amhrédnaiocht na Mumhan, mhinigh sé go mbaineann
uaisleacht né maorgacht leo: “This inversion of the fifth
around this axis, this spacious leap, gives the song a
certain nobility and spaciousness, which would be
missing in a song with smaller intervals’ (S. O Riada
1962, Eagran a Dé; féach freisin O Riada 1982: 34-

35). Leathnaionn Cooper an anailis seo:

'The opening pitches of the melody form an
arpeggiation of an Ab major triad (Eb4-C4-
Eb4-Ab3), a figure which is fundamentally tonally
stable in western art-music terms, and might be
taken to intimate strength and fulfilment, or even,
it Deryck Cooke’s model of musical semantics is

allowed, of ‘having coming home’ (2006: 107).

Tharraing an Riadach aird ar na hidirchéimeanna
trid an saothar go léir, ag usdid tréachanna mar

mbhéitifeanna go minic — mar mhacalla, is décha, ar
an oscailt dho-dhearmadta, mar nod don eolach.

Chomh maith le ceist na n-idirchéimeanna, td ceist na
moédialachta ann. Ni mér a rd, afach, go bhfuil tuairimi
an Riadaigh i leith na médulachta le riomh i gceart go
téill. Chuige seo, bitear ag brath ar Our Musical Heritage,
inar nocht sé moéridn d4 thuairimi i leith an cheoil
thraidisitnta (S. O Riada 1962, 1982). Ach ba cheart
na tuairimi a chraobhscaoiltear sa tsraith a thuiscint
i gcomhthéacs an tsoithigh inar seoladh iad: sraith
raidié. B'éasca da éisteoiri a n-aird a dhirit ar ghnéithe
dirithe arbh fhurasta iad a aithint — idirchéimeanna,
orndidiocht agus rithim (‘intervallic, melismatic,
rhythmic’) — agus b’thiuntai don Riadach tarraingt
ar an dbhar arbh fhusa é a léiriu ar chldr raidié, mein
a bhraitheann ar an éisteacht amhdin. Sa tsraith, nior
mhinigh an Riadach go mion cérbh { an mhéddlacht
né cérbh iad na médulachtai a bhi mar bhunus leis na
hidirchéimeanna agus leis an ornaidiocht a phléigh sé.
T4 1éargas dirithe le fdil sa mholadh agus sa chdineadh
a rinne sé ar uirlisi éagsdla traidisiinta na tire ach,
den chuid is mé, d’thag sé faoin gceol féin é léargas
d’uireasa focal a thabhairt ar cheist na mdédulachta.
D’théadfai tarraingt freisin ar a chéirithe ceolmhara ar
fhoinn na hEireann, a cheol aonair go hdirithe, chun

an cheist seo 2 mheas (S. O Riada 2014).

I gcas Rdisin Dubh, is déigh liom féin gur cheadaigh
mér-mhéd an fhoinn Mhuimhnigh don Riadach
modhnu go héasca 6 mhérghléas go mionghléas agus
ar ais aris. Déanann sé € seo sa scor nuair a theastaionn
uaidh leagan brénach de Rdisin Dubh a Gsdid in
ionad leagain bhuacaigh chaithréimigh, i ndiaidh do
sheachtar na Césca a bheith curtha chun bais agus na
hionnarbthaigh a bheith seolta, cuir i gcds.

Té carachtar eile ar fad ag Rdisin Dubh Chonamara.
Fonn méddil atd ann, mar sin td sé débhrioch.
Nior fheil an débhriocht sin do spriocanna an
Riadaigh, a bhi ag brath ar an tsoldbthacht agus ar an
tsoiléireacht a bhronnann an t-imeartas idir mérghléas
agus mionghléas. Mar sin, ni cheadédh Rdisin Dubh
Chonamara don Riadach an chleasaiocht chéanna is
a cheadaigh Rdisin Dubbh na Mumhan. Is cosuil gur
shamhlaigh an Riadach a leithéid a bheith fior i gcds

ambhrén eile 6n dd cheantar id chomh maith. Tugaimid
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suntas d4 anailis ar thairsinge na bhfonn, ar a scéip, sa
dara heagran de Our Musical Heritage:

'The Conamara songs are usually compressed within
a narrow range, generally an octave or a ninth, and
such intervals as occur in them are generally narrow
ones, thirds or fourths. The Munster songs, on the
other hand, the big songs, are often spread over two
octaves and wide intervals are common, anything
from a fifth to a ninth. Furthermore, because the
Munster song skeletons are actually larger — that is
to say an average 8-line song as against an average
4-line Conamara song — they develop a greater
degree of complexity within the actual skeleton, even

without variation (S. O Riada 1962).

Ar deireadh thiar thall, feicimid narbh dititil paréisteach
an rogha é Rdisin Dubh mar gheall ar théama polaititil
an amhrdin, ach rogha nios leathanaigeanta a bhain
le hdisitlacht. D’aithin an Riadach solubthacht,
soiléireacht, agus saibhreas mothuchdn an thoinn —
fonn atd uaigneach cumhach dramatdil,ach meanmnach
spreaguil freisin, tégann sé an croi — agus thapaigh sé
a dheis leas a bhaint as na buanna sin, d’uireasa focal.
Feictear go léirionn an rogha ldidir ceoil seo tuiscint
an Riadaigh ar thoinn agus cdiliocht an dea-thoinn
agus go léirionn an ceolthoirniu cliste a chruthaigh sé
an mhuinin a bhi aige as cumhacht an dea-thoinn. T4
fianaise bhreise a thacaionn leis seo i scér ar a bhfuil Sraith
Mbpise Eire scriofa (O Riada 1959), 4it ar chéirigh an
Riadach an ceol ionas go gcuirfeadh c6r mér guthanna
d’uireasa focal le cuid de thonn Rdisin Dubh sa finale.
Nior cuireadh an ceolfthoirnit seo i bhfeidhm, 4fach.
Shoiléirigh Acton an impleacht a bhi ag fuaimrian
c4ilivil Ui Riada don cheol traidisidnta tri chéile:

Is éachtach mar a chuaigh ceol Shedin i bhfeidhm
ar an tir. Ni rémhaith n4 réthurasta, b’'théidir, a
thuigfidh staraithe san am atd le teacht an chaoi a
labhraimid faoi. Ni bheidh ar a gcumas athchrutha
a dhéanamh déibh féin ar an ardmheanma ndisitinta
a bhraitheamar ionainn nuair a thuigeamar narbh
aon ghndthcheol tacaiochta le mérscannin George
Morrison Mise Eire an c6irid Mahlerach a rinne

an Riadach ar thonn aithnididil ach athmhuscailt

ar mhoértas an ndisidin uile as 4r gceol traidisitinta

(1971: 16).

M3 lion ceol Mise Eire bearna i saol ceoil na hEireann,
mar a shileann O Laoire (2008: 17), bfhéidir go
geuirfidh an t-alt seo leis na hiarrachtai minia a
thabhairt ar cén chaoi ar éirigh leis é sin a dhéanambh.
Shamhléfai go mbeidh neart deiseanna dr machnamh
a dhéanamh aris ar an geeist le linn an choméradh
céad bliain i 2016, trath a mbainfear leas airithe, gan
amhras, as aintiin seo an Eirf Amach.

Buiochas

Gabhaim buiochas le Colm Bairéad a roinn liom céip
da scanndn faisnéise Lorg na gCos: Suil Siar ar Mhise
Eire; leis an Dr John Moulden a chuidigh liom foinn
an scanndin a aithint; le ceoltéiri éagstla a chuir leis
an taighde, ina measc Loic Bléjean, Muireann Nic
Ambhlaoibh, Eamon O Bréithe agus Sheila Leary,
mar a rinne lucht acaddil, ina measc an Dr Lillis O
Laoire, an Dr Anne Karhio, Eilis Ni Dhuill agus an
Dr Méadhbh Nic an Airchinnigh, OE Gaillimh, Lily
Neill, Sibelius-Akatemia, Helsinki, An Fhionlainn, agus
Virve-Anneli Vihman, Ollscoil Tartu, An Eastéin; le
Ceolthoireann Niisitnta na hEireann RTE, Taisce
Ceoil Dtchais Eireann, Contemporary Music Centre,
Leabharlann Boole, Ollscoil Chorcai, agus Institidid
Scannin na hEireann; agus le Micheil Briody a
sholdthraigh aistritichin 6n bhFionlainnis go Gaeilge.
Ar deireadh, gabhaim buiochas le Gael Linn as cead
a thabhairt mireanna fuaime as Mise Eire a thoilsid
anseo.
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