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In alt ar fhiliocht chomhaimseartha na Gaeilge a
toilsiodh mar léirmheas ar an aond heagrian déag den
iris filiochta Innti sa bhliain 1988, tharraing Miire
Mhac an tSaoi (1922- ) aird ar mhistéir an theiniméin
a bhi faoi scradd, bldthi na filiochta i dteanga narbh i
moértheanga na timpeallachta i:

'The writing of verse in modern Irish is by any
reckoning a mysterious phenomenon: a living
literature in a fast-dying minority language, a
literature with almost no spoken linguistic
hinterland to draw on, which has not even the
cultural and cultic status of Hebrew or Latin: by all
the rules it should not happen, and yet it has. Poetry
in Irish today is recognisably vital and valid, elegant
and economical in expression, contemporarily
relevant, and yet all the criteria by which it can be
judged are established from beyond the grave. It is

a startling and disconcerting manifestation of the
tenacity of ancestor-worship, the pious conviction
that the dead generations suffer if their children
consign them to silence. Having lived myself in the
single-minded grip of this belief for more than sixty
years, | am now content that the observance will
continue, the word will survive the shipwreck of the
way of life from which it sprung, the graves will not
be left untended. There is no way that all this passion
can perish from the face of the earth (1988: 33).

Is é an t-dbhar iontais sin gur ann do nualitriocht na
Gaeilge ar chor ar bith is bonn leis an sndithe leaninach
féinbhreathnaitheach a shnionn trid an litriocht sin,
arb € an sampla is gléine de na saothair sin — saothair
chruthaitheacha, nétai né aisti beathaisnéiseacha agus
saothair chritice — ina bpléitear gaol an scribhneora
lena mhedn liteartha agus ina ndiritear go hdirithe ar
stadas leochaileach na Gaeilge mar theanga mhionlaithe.
Ba rogha chomhthiosach fid amhdin ag cainteoiri
dichais Gaeilge i a dteanga mhdthartha a shaothrd mar
mhedn liteartha, rud a léirigh an scribhneoir Conallach
Seosamh Mac Grianna (1900-1990) nuair a nocht sé
gur i mBéarla a bhi sé féin ag scriobh — agus ‘Ba é an
chuma a bhi orm gur i mBéarla a bhi sé i ndin dom
scriobh’ (1936/1969: 4) — go dti gur casadh An Chéad
Chloch (1914) le Padraic O Conaire (1882-1928) air,
leabhar a chuir i dtuiscint d6 ‘go mb’théidir litriocht
uasal thiliinta a scriobh i nGaeilge’ (1936/1969:
4). Breis agus leathchéad bliain ina dhiaidh sin, ba
i mBéarla a thosaigh an file Conallach Cathal O
Searcaigh (1956- ) ag scriobh freisin, agus, mar atd
ditithe ag Pddraig de Paor, b'théidir gur leis an teanga
sin a chloifeadh sé murach an spreagadh a fuair sé 6n

bhfile 6 Luimneach, Gabriel Rosenstock (1949- ):

Is é Rosenstock a thaispedin a chéaduair don
tSearcach, chan amhdin go bhféadfai filiocht de
shaghas ar bith a chumadh sa Ghaeilge ar dbhar ar
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bith ar domhan thoir né thiar, ach fosta thaispedin
sé gurb i an Ghaeilge, seachas an Béarla, an medn

is fearr ag an Eireannach le héald 6 pharéisteachas
cung a thire féin, gur sa Ghaeilge is fearr is féidir a

bheith iltireach agus iolrajoch (de Paor 2005: 11).

An méradar Gaeltachta Miirtin O Cadhain (1906-
1970) féin, a n-aithnitear a arscéal Cré na Cille (1949)
mar chlasaic nua-aoiseach, bhraith sé gur ghd dé a
ghaol scribhneora leis an teanga agus le pobal a
labhartha a mhini, rud a rinne sé i saothair éagsula,
ach go mér mér sa léacht chailidil ‘Paipéir Bhdana agus
Pdipéir Bhreaca’ (1969) ina léiritear imni ointeolajoch
taoi inmharthanacht na Gaeilge mar theanga phobail.
Tugann sé aitheantas do bhunéirim an nua-aoiseachais
liteartha sa 1éacht seo nuair a deir sé gur ‘dual don
scribhneoir a bheith in a dhiseartach arb iad ballai
a dhisirt an comhthiondl dar diobh ¢ (O Cadhain
1969: 23), ach dearbhaionn sé freisin gurbh i an
teanga a d’'thoghlaim sé i measc an chomhthionéil sin
bundamhna a shambhlaiochta, gur mhedn nua agus
crionna in éineacht i, gurbh i medn a chuid mianta
agus a chuid brionglé6idi i, agus thar aon ni eile, gur
leis féin mar mhedn i:

Is medn — medium — nua mds cing féin i an
Ghaeilge agus is dashldn fam i. Is liom féin {, rud
nach féidir liom a ra faoi mhedn ar bith eile. In

uaigneas mo chroi chuala mé — cloisim i geénai:

scaltarnach loin Leitreach Laoigh

agus an ceol a bhi ag an Dord Fiann.

T4 aois na Cailli Béara agam, aois Bhra na Béinne,
aois na heilite moire. T4 dh4 mhile bliain den
chriin bhréan sin arb { Eire 1, ag dul timpeall i mo
chluasa, i mo bhéal, i mo shuile, i mo cheann, i mo

bhriongléidi (O Cadhain 1969: 41).

Mis gi don scribhneoir Gaeltachta a sheasamh
ealajontéra a thégairt go draimatdil ar an gcaoi seo, ni
hiontas ar bith é go mbeadh gaol an scribhneora lena
rogha medn ina thrép leaninach i saothar scribhneoiri
arb { an Ghaeilge an dara teanga acu.

Is éard atd sa leabhar seo le Barry McCrea na toradh
staidéir ar cheist sin an tsaothraithe liteartha i gcds

scribhneoiri a bheartaionn dul i mbun cumaddéireachta
i dteanga nach i a dteanga dhichais nd mértheanga a
dtimpeallachta i. Pléitear an feiniméan i gcomhthéacs
thoir
phriobhdideach, agus is i an téis radacach atd 4 cur

an scribhneora nua-aoisigh ar theanga
chun cinn i geds na Gaeilge sa leabhar nd go bhfuil
gaol ldidir idir mianach cruthaitheach na teanga mar
mhedn féinléirithe agus a stidas leochaileach mar

theanga phobail:

As Irish was found less and less ‘in the wild,’ this
book will argue, it acquired unusual potential for

the poetic imagination, as a dream of another, lost,
more perfect language hidden beneath the surface of

English-speaking Ireland (9).

Pléann réamhri an leabhair, “The Great Silence
in Carrowliam Beg,” le scéal an athraithe teanga
i dteaghlach agus i gceantar ddchais mhuintir an
udair i gCeathrd Liam Bheag in oirthear Chontae
Mhaigh Eo ag deireadh an naod haois déag agus
tds an thichid haois, agus riomhtar mar a rinneadh
teanga ftholaithe, teanga phriobhdideach né teanga na
hoiche, den Ghaeilge le linn an phréisis. T4 an stair
phearsanta seo an-éifeachtach mar chdlra don phlé ar
théacsanna liteartha sna caibidli eile sa leabhar, mar
ghné shuaithinseach den chur chuige critice atd 4
chleachtadh trid sios sa leabhar seo is ea an tuiscint
nach féidir beatha agus saothar an udair a dheald 6na
chéile nuair is i an rogha teanga agus a himpleachtai
don chruthaitheacht liteartha atd 4 scrudd. Cuirtear
coincheap mednaoiseach an mbhairtireachais bhdin
chun cinn sa réamhra (‘Is é an bidn-martra do dhuine,
an tan scaras, ar son D¢, re gach rud a charas’) mar
mheafar don iobairt a dhéanann an scribhneoir a
thugann cil lena mhathairtheanga d’thonn dul ar
deoraiocht go toildeonach i bhfearann uaigneach na
mionteanga:

We might think of the decision by poets to write
in a minor language that was never their mother
tongue, forsaking the comfort, familiarity, and
indeed readership of their native major language to
do so, as a form of literary white martyrdom (18).

Is meafar cumhachtach ¢ seo agus tacaionn sé le cuid
de na morléirithe liteartha ar bhail an Ghaeilgeora
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a mhaireann faoi scith na himni, mar choimhthioch
ina thir féin (féach Nic Eoin 2005: 92-121). Silim
go bhfuil blas rédhidltach né réthulangach air mar
mheafar le hilghnéitheacht an fheiniméin ati faoi
scrudd a thuiscint, dfach. Is éard a bhi i geeist leis an
mairtireachas bin san eaglais luath-Eireannach n4
‘the daily martyrdom of ascetic life’ (Stancliffe 1982:
44), 4it a raibh tabhacht ar leith le diantréanas agus le
geanmnaiocht. Ni d6igh liom go gcuimsionn an meafar
manachuil inspreagadh nd dithracht na scribhneoiri
uile a chuir a ndéchas ar sndmh i mbdidin na teanga,
téama a bhfillfear air thios. Ar ndéigh, ni théachtar
le scéal mér na nualitriochta sa Ghaeilge a riomh sa
leabhar seo le Barry McCrea. Ina ionad sin, is sampla
den chritic chompardideach ¢é bunaithe ar shaothar
morscribhneoiri nua-aoiseacha dirithe a bhi ag saothra
san Tod4il, in Eirinn agus sa Fhrainc. Agus saothair
liteartha ar leith faoi dhianscradu, dirionn McCrea ar
chumhacht shamhlaioch na teanga dildithrithe. San dit
a bhfaca an teangeolai Eilbhéiseach Heinrich Wagner
meath, caillteanas agus bds sna hiarsmai teanga — ‘the
ruins of a language’ — a casadh air agus ¢ ag bailia
dbhair Ghaeilge d4 Atlas cantineolaioch sna blianta
1949-1953 (Wagner 1958:x), is é diteamh an leabhair
seo nd go raibh mianach cruthaitheach sna hiarsmai
céanna don chumaddéireacht liteartha nua-aoiseach:

'This book is about the very different imaginative
possibilities oftered to the literary imagination by
these ruins, possibilities that flourishing, widely
spoken languages cannot offer, a privileged glimpse
into the limits and failures of language, but also into
the nature of the utopian hopes we nonetheless place
in it (19).

Féachann an leabhar le hionad litriocht na Gaeilge
agus litriocht mionteangacha eile a lonnd i moérscéal
idirndisiinta an nua-aoiseachais. Déantar é seo tri
cheist na teanga a scridd i dtéacsanna liteartha ar
leith, ag tost, sa chaibidil ‘Language of the Dead: The
Irish Language in the Twentieth Century, le léamh
maistridil ar an ngearrscéal iomrditeach le James Joyce
(1882-1941), “The Dead’ (1914). T4 an scéal seo suite
i mBaile Atha Cliath sa bhliain 1904, agus feictear
na paisin is tréine 4 muscailt sa scéal ag an bhfear 6g
6n iarthar Michael Furey, atd marbh ach a mhaireann
beo i samhlaiocht a iarleanndin Gretta, agus ag an

mBaile Atha Cliathach mn4 Miss Ivors, a bhfuil a cuid
fuinnimh uile dirithe ar athbheochan na Gaeilge agus
ar chaomhnu chultdr an iarthair:

Individuals are as cut off from one other, the story
suggests, as the living are from the dead. Gabriel is
as divided from Gretta as much as Gretta is from
the deceased Michael Furey. These bleak meditations
are woven through with questions of language
revivalism: the Gaelic League is a presence in “The
Dead’ neither because Joyce wished to mock it

nor because he thought its prescriptions offered

a solution to a nation in search of a destiny, but
rather because he senses that within the passions of
Irish language revivalism, in its grieving for a lost,
doomed tongue in which it was imagined the soul
might have found a true means of expression, there
lay hidden dreams and energies that had nothing to
do with patriotism or nationalism but with deeper,
unspoken longings about language itself, the very
same ones that were a major impulse for mainstream
European modernism, the sense that all language

is foreign, that our souls and minds are always cast
adrift in a language that is alien to them (19).

Is argéint i seo atd i dtitin le 1éargas Ui Chadhain
ar an scribhneoireacht nua-aoiseach, agus leanann an
chaibidil ar aghaidh le plé ar thiabhacht athbheatha
liteartha na teanga, amhail is gurb é an blithu liteartha
sin an deachma a d’ioc na mairbh leis an mbeo:

Ever since it could no longer be taken for granted
as a generally used language of everyday life, Irish
has had a dramatic second life, or, we might

say, afterlife, as a linguistic ideal, the focus of an
enormous amount of projections, hopes, fears, and
disappointments, the object of mysterious yearnings
and the carrier of obscure dreams which have
dressed themselves in the guise of politics and
nationalism but which are really part of a wider set
of responses to the cultural challenges of modernity

(32).

Cé gur léamh dititheach € seo, ni déigh liom go bhfuil
iomldn an scéil ann, go hdirithe ma aithnitear ndrbh
ionann mionld teanga agus a bas. Tagann cinnti teanga
chun cinn i mbeatha scribhneoiri uile na Gaeilge, ach
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ni léir i geonai gur i dtéarmai athbheatha is fearr
déantus liteartha an scribhneora sa teanga mhionlaithe
a mheas. On bhfianaise até ar fiil i saothair liteartha
agus i gcuntais dirbheathaisnéise, is féidir raon leathan
mothichdn a aithint mar bhunids agus mar bhonn
leantnach dilseachta ag scribhneoiri dara teanga
don Ghaeilge mar mhedn: dearfacht agus muinin
chultdrtha bunaithe ar spreagadh a fuair siad 6na
dtaithi oideachais, agus 6 dhea-thionchar muinteoiri
né meantdiri ar leith; feasacht theangeolaioch agus
chultdrtha a d’eascair as cilra pearsanta an scribhneora,
biodh sé ina chilra aonteangach iar-Ghaeltachta, ina
chdlra idirtheangach breac-Ghaeltachta né ina chdlra
measctha (tuismitheoir Sasanach i gcds Michael Davitt
(1950-2005), mar shampla); biogadh féinitlachta nuair
a bhi an Ghaeilge ina gné bhisidil de chultdr is de
chruthaitheacht na n-6g, ceangailte go minic le
muscailt na mianta agus le saoirse ghnéasuil; seasamh
freastrach frithchultdrtha frithabharaioch agus
criticidlacht maidir le gnéithe tibhachtacha den saol
comhaimseartha; meas ar an éagsulacht; tionchar
pholaitiocht na geeart sibhialta, in Eirinn agus thar
lear; feasacht 4itiuil, spéis i gcanudinti agus i réigitin
ar leith agus fiosracht maidir le fréamhacha pearsanta
agus maidir le dashraith Ghaelach na gceantar iar-
Ghaeltachta (féach de Paor 2005; Dorgan 2011; Ni
Dhuibhne 2004; Nic Eoin 2011; O Dushldine 2011;
O Gairbhi 2009; O Muirthile 2008; Rosenstock 2004).
Diol spéise an bhéim a leagann Padraig de Paor ar an
sprafdlacht a bhain le filiocht na Gaeilge do lucht dara
teanga sna 1960idi, agus an Ghaeilgeoireacht féin 4
samhld mar rogha stil bheatha né mar thaibhealain:

Gabriel is a chomradaithe ag roghni na Gaeilge,

d foghlaim is 4 cleachtadh, b’'ionann is ealain acu

é; b’ionann € is rél a imirt; b'ionann is cluiche

acu é. Cuid den spraoi, ar ndéigh, nd an iomhd
steiréitipicigil den Ghaeilgeoir righin mar a bhi ag
an am, a thiontd bunoscionn. Stil bheatha fhéin-
chomhfhiosach ealajonta a bhi sa tsaol racanrdl tri
mhedn na Gaeilge ar éirigh le Gabriel, Michael
Davitt is Liam O Muirthile a chaitheamh i gCathair
Chorcai (de Paor 2005: 245).

Is cinnte nach buion aontréitheach aonchineilach
iad nuascribhneoiri na Gaeilge — go deimhin is
téidir moéréagsulachtai idé-eolaiochta, creidimh agus

luachanna saoil a aithint go héasca — ach is éard atd
i geoitinne acu lena chéile nd an tuiscint go bhfuil
roghnud agus usdid liteartha na teanga mar chuid de
sheasamh polaititil agus cultirtha nios leithne, de
thionscnamh freasdrach frithchultirtha a thigann
ar imeall shaol liteartha agus cultdrtha na tire go
minic iad. Meabhraionn an leabhar seo ddinn gurbh
thia mionscagadh a dhéanamh ar ghluaiseacht na
nualitriochta tri chéile mar ghluaiseacht shéisialta,
agus na gnéithe siceolaiochta agus beathaisnéise — an
cumasc de mhianta polaititla agus de chiinsi pearsanta
saoil, agus an gaol idir dilseacht teanga agus fonn
téinléirithe — a phlé i gcomhthéacs pholaitiocht na
teanga tri chéile. Is cinnte nach gcuimsionn coincheap
an mhairtireachais bhdin an feiniméan ina iomldine,
go hdirithe nuair ba mhedn fuascailteach an teanga do
ghripai a bhi imeallaithe ar bhealai eile. Nil sampla is
tearr de sin nd cds na scribhneoiri aeracha a chuaigh
le Gaeilge mar mhedn liteartha.

Tugann caibidila dé saleabhar seo, The Queer Linguistic
Utopia of Pier Paulo Pasolini,” aghaidh ar an ngaol
idir teanga neamhdhichasach agus ceist an dichais
ghnéasuil. I geds Pasolini (1922-1975), is amhlaidh a
mhunlaigh sé medn cumhachtach liteartha as cantint
réigiinach, candint cheantar Friuli in oirthuaisceart
na hlodiile, ag tréimhse i stair theangeolaioch na
hloddile — na 1940idi — a raibh cuil 4 thabhairt le
canuinti réigiinacha. Lean scribhneoiri eile a shampla
agus thdinig gluaiseacht liteartha chun cinn bunaithe
ar chaint na ndaoine agus ar chanuinti réigiinacha. Is
i an ghné pharadacsach den scéal — litriocht bheo
i dteanga a bhi ag imeacht as mar theanga phobail
— is dbhar spéise agus is dbhar compardide le cds na
Gaeilge. Is éard atd 4 diteamh sa chaibidil seo nd gur
mhedn fuascailteach féinléirithe a bhi sa chanuint do
Pasolini, teanga a bhi dlithcheangailte leis an gcolainn
agus leis an mbéalaireacht, agus a chuir ar chumas an
thile friotal a chur ar a stidas neamhdhuichasach mar
thear aerach i sochai heitreanormatach. Ni ag filleadh
ar theanga a 6ige nd a mhuintire a bhi Pasolini ach ag
briseadh leo: ‘He was inspired to write in dialect not
because he possessed a dialect but because he felt he
had lost it’(60). Diol suime an tuiscint a bhi ag Pasolini
gur Jingua grigua (teanga liath) a bhi san loddilis
chaighdednach ar tégadh leis i, tuairim a mheabhrédh
an seasamh a nocht Eoghan O Tuairisc (1919-1982)
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maidir leis an mBéarla mar mhedn liteartha ina alt
“The Psychic Partition,” inar luaigh sé ‘the decay of
English’ agus inar mhaigh sé go scriobhfadh sé as
Gaeilge as sin amach mar ‘Irish is a vital force in a
devitalised society’ (O Tuairisc 1975). Mheabhrédh
sé freisin dearcadh Nuala Ni Dhomhnaill (1952- ) ar
an nGaeilge mar mhedn a bhi i dtidin leis an gcolainn
agus a raibh cdiliochtai cruthaitheacha aici nach raibh
ag an mBéarla comhaimseartha: ‘Nil an teanga {6,
mar mhedn né uirlis fileata “intellectualized out of
all experience” mar a bhitear ag cur i leith na teanga
Béarla go minic’ (1986: 174). Is i dtéarmai fisicidla,
atd inchompardide le héifeacht na canina réigitinai
ar Pasolini, a mhinfonn Ni Dhomhnaill na geasa a
chuireann an teanga uirthi:

T4 leibhéal inti nd tuigim théin agus gur baolach
nach dtuigfead go brach mar gur leibhéal diamhair
draiochta atd i gceist. Tuigtear dom go bhfuil sé
faoi mar a bheadh c6danna fuaime dirithe stérailte
istigh indr gcoirp 6 dhichas leis na milte bliain agus
nuair a chloisimid fuaimeanna dirithe filiochta go
nduisitear na cédanna cuimhne sin (1986: 177).

Mi d’aithin Ni Dhomhnaill mianach cruthaitheach
baineann sa Ghaeilge, ‘teanga na Méthar par excellence
(1986: 168), is éard atd 4 diteamh ag McCrea nd go
raibh an mealladh céanna sa chanudint do Pasolini mar
thear aerach mar ‘it offered a means for expressing
and investigating this predicament, this other way in
which he was not “native” to the world’ (62). Pléitear
mealltacht na Gaeilge don scribhneoir ditheangach
Eireannach Breandin O Beachdin (1923-1964) sna
téarmai céanna agus aithnitear comhthreomhaireacht
agus gaol croineolaioch idir homai-earétaic Ui
Bheachdin agus a dhil sa Ghaeilge mar theanga agus
sa Ghaeltacht mar phobal imeallach agus imeallaithe.
Misclaionn gné na homaighnéasachta den scéal
ceisteanna faoin ngaol a bhi ag scribhneoiri aeracha
6 chdlraf éagsila culttir agus teanga leis an nGaeilge
mar mhedn ealaine, leithéidi Mhichil Mhic Liamméir
(1899-1978), Shedin Hutton (1940- ) agus Alex
Hijmans (1975- ), mar shampla. Is cinnte i gcds Mhic
Liammdir gur chuid d4 bhréagriocht Eireannach { an
Ghaeilge, ceann de na haghaidheanna fidil a chaith sé
mar ealaiontdir i gcaitheamh a shaoil, ach nior mhér
a chumas agus a chruthaitheacht liteartha sa teanga a

phlé freisin i gcomhthéacs a réil i gcomhluadar agus
i gcleachtas ealaine a bhi iltireach, ilteangach agus
ilmhednach.

Is i an chaibidil ar thiliocht Ui Riord4in (1916-1977),
‘Sedn O Riordain’s Private Language,” an chaibidil
is faide sa leabhar agus déantar athléamh radacach
inti ar an diospéireacht faoi theanga an Riorddnaigh
a lean foilsia Eireaball Spideoige (1952). T alt Ui
Riordaiin, “Teangacha priobhdideacha,’ larnach sa phlé
agus ni haon chombhtharld é go luann O Riordiin
san alt sin scribhneoiri a nddradh fathu go raibh blas
‘neamhdhdchasach’ar an teanga a chleacht siad:

Ddaradh mar gheall ar Mhallarmé gur scriobh sé

an Fhraincis fé mar ba theanga iasachta aige i. Ach
diradh thar n-ais mar threagra air sin ndrbh é
Mallarmé ach a chuid 1éitheoiri a bhi iasachta i
gceantar aigne Mhallarmé. Deir T.S. Eliot go ndeir
na Francaigh go bhfuil Fraincis Mhallarmé chomh
hait sin nd tuigfeadh aoinne { ach duine iasachta.
Ddirt Marcel Proust gur sért teanga iasachta is ea
teanga na hardlitriochta. T4 sé rdite go bhfuil Béarla
Milton neamhdhuchasach. Ni haon ionadh mar

sin go gcloisti daoine ag geardn ar scribhneoiri na
Gaeilge i lathair na huaire (O Riordain 1963 [1979]:
19).

Is é argdint lirnach McCrea maidir leis an Riorddnach
nd gur thug sé cdl lena thiordhichas ar mhaithe le
fearann teangeolaioch a aimsii ina bhfeadfadh sé
blathd mar ealaiontéir nua-aoiseach. Tri 1éamh trnua
a dhéanamh ar an din ‘Adhlacadh mo Mhithar/’
dititear go raibh an mhdthairtheanga, chomh maith
lena mhathair féin, 4 hadhlacadh ag an bhfile sa din
sin agus go raibh a dhilseacht don Ghaeilge mar
mhedn bunaithe ar mhian an-laidir teacht ar theanga
neamhdhuchasach na healaine. I nglanchodarsnacht
leis an léamh coitianta ar O Riord4in mar dhuine a bhi
ag filleadh ar a dhuchas nuair a bheartaigh sé cloi le
Gaeilge mar mhedn liteartha (mar a deir Frank Sewell,
‘A divided man, O Riord4in desperately wanted to come
home to Irish’(1998: 50)), maionn McCrea gurbh éard
a bhi i saothrid na Gaeilge don Riorddnach cinneadh
comhthiosach an scribhneora nua-aoisigh teanga agus
ionad faire an ‘neamhdhichasaigh’a roghnu.

Mirin Nic Eoin

http:/ /dx.doi.org/10.18669/ct.2015.06



COMHARTaighde | EAGRAN 1 | Samhain 2015

7

Ti impleachtai méra ag an léamh seo ar O Riorddin
do chritic liteartha na Gaeilge. Is argdint shofaisticiuil
shiocanailiseach i argéint McCrea a chuimsionn an gaol
casta idir an scribhneoir, teanga na litriochta, agus teanga
na ndlithchaidreamh agus na mérthimpeallachtai
séisialta. Ba chds ar leith é an Riorddnach sa mhéid gur
chinntigh an galar a dhealaigh go minic én slua é gurbh
thusa dé (n6é go deimhin gurbh éigean d6 ar feadh
tréimhsi fada dd shaol) an phearsa liteartha a chothu
neamhspleich ar a ghaol le daoine muinteartha nd le
comhghleacaithe oibre ar cainteoiri Béarla iad. Sin é
an fath go raibh tibhacht shiombalach thar an ngnédch
ag baint le bds an athar (ar Gaeilgeoir é ach a cailleadh
nuair nach raibh Sedn ach deich mbliana d’aois) agus
bas na méthar (a d’thag leis féin gan teagmhiil laethuil
lena mhéthairtheanga €) i gcds an Riorddnaigh. T4 an
chompardid a dhéantar le scéal an Dirednaigh (1910-
1988) suimidil, go héirithe an argdint gur theanga gan
baile, gan fearann cinnte ar a cul, i teanga na filiochta
ag O Riorddin (a radically deterritorialized form
of language and expression, which has no logically
conceivable audience, and no concrete “home” in the
real world, no relationship to living speakers of the
language, a language within which he is a stranger’
(93)), i gcompardid le teanga an Dirednaigh a bhi
fréamhaithe in 4it agus i bpobal ar leith (‘a wholly,
profoundly territorialized language, tied to the rocks
and people of Aran’ (93)). Mar sin féin, braithim nach
slin go hiomldn an chodarsnacht a dhéantar anseo
idir conairi cruthaitheacha na beirte agus a ngaol le
baile agus le dichas. Maidir le gaol Ui Riorddin leis an
nGaeltacht, mar shampla, deirtear: “The language was
not a way of going home, as it was for O Diredin, but
of leaving it, abandoning the condition, the possibility,
of home itself” (93). D’théadfai a mhaiomh gur fearann
samhlaioch a bhi sa teanga don Dirednach freisin, agus
go bhfuil an tuiscint chéanna sin — nach ann don
thiorbhaile, gurb i an stoiteacht ddn an duine nua-
aoisigh — fite fuaite trina shaothar 6 thds deireadh.
In ainneoin éagsilacht a gedlra teaghlaigh agus teanga,
bhi an deighilt chéanna i gceist i saol pearsanta na
beirte idir saol agus teanga na filiochta agus saol agus
teanga na hoibre agus an dlathchaidrimh. Maidir
lena ngaol le pobal, is fior gurbh é pobal na Gaeilge,
da laghad agus da scdinte scaipthe thaibhsitla é mar
phobal, a thug aitheantas agus spreagadh don bheirt
thili.

Pléann an chaibidil dheireanach sa leabhar, “The Great
Silence in Combray: Proust and Patois,” an chaoi ar
laimhsigh Marcel Proust (1871-1922) ceisteanna
canina agus réimeanna teanga ina mhdrshaothar
nua-aoiseach, 4 La Recherche du Temps Perdu, agus
go hiirithe an chaoi ar theidhmigh canuint 4itigil —
candint tuaithe an tsearbhénta Frangoise — mar nasc
diambhair le ré eile theanga agus chulttir. T4 beocht agus
barintdlacht ag baint le caint chantinach Frangoise,
ach thar aon rud eile, is 1éirit { ar shruthanna teanga
agus ar mhodhanna seachadta cultdir a mhaireann
neamhspledch ar thérsai caighdednaithe na sochai
mednaicmi ar bhain Proust 1éi agus ar bhunaigh sé a
urscéal uirthi. Is san oiche is mé a thiontaitear ar an
teanga seo a labhairt in 4it na Fraincise caighdednai,
agus is ansin is mé a aithnitear a gaol le teanga liteartha
na mednaoise:

'The genius of Francoise’s speech, as the narrator
sees it, is attributable not to her, as an individual,

or to her own learning or conscious effort, but to
something older, bigger, and deeper than any one
person; something outside time. The archaeological
strata of language and literature that the narrator
apprehends in Frangoise’s speech point to an
alternative, oral, folk’ model of culture, in opposition
to the acquired, refined, literate culture of Proust’s
own background, the culture that is so characteristic
of the whole of the Recherche (126).

When she employs usages characteristic of Mme de
Sévigné or La Bruyere, Francoise is, for the narrator,
a cultural vessel for a heritage far older, wider, and
deeper than the conscious mind of any individual

(127).

Tarsma atd inti den chantint mhednaoiseach a mhair ar
bhéal na huasaicme anuas go dti aimsir na Réabhléide,
ach feidhmionn si anois mar theanga phriobhdideach,
dionta 6 thérsai comhaimseartha, ‘a language that can
exclude the outside world, remain apart from it, and
offer a mental universe protected from it’ (131), ‘a
contrasting model of stability and continuity, an ideal
of an immutable and ageless form of language’ (136),

‘an idealized form of language that is wholly cut off and

preserved from the corrosions and corruptions of time,
and its twin, society’ (138). Ni hi an searbhénta amhdin
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a labhrafonn an teanga idéalaithe seo san drscéal, mar
ta 1éiriy eile le fdil i gcaint thirigil na mn4 uaisle, ‘la
duchesse de Guermantes,’ atd fréamhaithe i gceantar
ar leith agus atd nios gaire, dd bharr sin, do chandint
na cosmhuintire nd do theanga oilte na mednaicme.
Aithnitear dbhar compardide idir Proust, Pasolini agus

O Riorddin:

At these moments, the narrator perceives in

her pronunciations and phrasings something of
what Pasolini saw in unwritten Friulian dialects,
or O Riordiin in the Irish of Din Chaoin: an
immemorial meanma of people, culture, and
landscape fused together and wholly immune

to time, a form of language that resists the
accumulations and distortions of passing time and
thus appears to offer a portal of immediate access to
historically distant moments, and an example of an
immanent connection between culture and nature

(142).

For Proust, as for Pasolini and O Riordain, it is the
unrealizable promise of an escape from the fallen
world that is the key creative property of the dying
languages of the countryside (146).

Ta munla agus bunus teoiricitil curtha ar fail sa
leabhar seo do staidéar cuimsitheach ar fheiniméan an
scribhneora dara teanga sa Ghaeilge agus t4 ceisteanna
tiorspéisitla 4 dtégail ann faoin ngaol idir beatha agus
saothar udar. D4 mbeadh an cur chuige 4 chleachtadh
le saothar raon scribhneoiri Gaeilge, ba ghd gnéithe
beathaisnéise a chur san direamh ndr thdinig i gceist i
gcds Pasolini, an Riorddnaigh na Proust — seachadadh
na mionteanga ar an gcéad ghliin eile, mar shampla,
n6 rannphdirtiocht an scribhneora i ngluaiseachtai né
i bhfeachtais teanga. Is cinnte nach cirsai aeistéitice
amhdin a bhionn i gceist riamh i roghni na i saothra
na mionteanga, mar ba léir 6n bhfreagra ldidir a
thug an file Biddy Jenkinson (1949- ) ar an alt le
Miire Mhac an tSaoi a luaitear thuas, freagra inar
dhearbhaigh Jenkinson gur mhedn beo agus gur ghné
da saol laethdil a bhi sa Ghaeilge di: T am not aware
of writing in a “fast dying minority language”. I write
in my own language, the language of my household.
I write in a living language for living friends’ (1989:
80). T4 ceist chearta an duine agus an dearcadh

domhanda éicitheangeolaioch tagtha chun cinn in 4it
an ndisidnachais chultdir le blianta beaga anuas nuair
atd polaitiocht na teanga 4 plé, ach is cinnte nach ld an
paisean nd an ghniomhaiocht chultdrtha a ghineann
no a éilionn na seasaimh sin.

Gné eile den scéal a spreagfadh léitheoiri chun
machnaimh is ea an gaol idir gniomh na cruthaitheachta
sa mhionteanga agus an imirce né an dilithrid fisicitil.
T4 sé suimidil gur mhaigh an file Mdire Mhac an tSaoi
gur le linn di a bheith ina cénai sa Spdinn is ea a chrom
si ar dtas ‘ar an nGaeilge a shaothrd de rogha ar an
mBéarla’(1990: 14). Bhain an rogha sin leis an tuiscint
a bhi aici nach raibh guth sainidil aici sa Bhéarla,
tuiscint a daingniodh nuair a léigh si Romancero
Gitano Lorca agus nuair a d’aithin si ‘gurbh é seo mo
shaghas-sa filiochta agus ndrbh théidir a leithéid a
scriobh im shaghas-sa Béarla’ (1990: 15). Fearacht go
leor scribhneoiri Gaeilge eile, ti gaol le haithint idir a
dilseacht don teanga mar mhedn cruthaitheach agus a
cumas mar aistritheoir ilteangach. Mar a ditionn Eiléan
Ni Chuilleandin, tagann ‘an t-aistritichdn, an Ghaeilge
agus téamai na saoirse agus an neamhspledchais go
léir le chéile i saothar Mhdire Mhac an tSaoi’ (2014:
98). Bhi tionchar mér ag an seal a chaith si sa Tuirc ar
rogha teanga Nuala Ni Dhomhnaill, de réir a tuairisce
féin:

'The five years I spent in Turkey contributed greatly
to my ending up as a poet writing in Irish. Strangely
enough, losing myself in the delights of my new
environment — in the carpets and kilns, in the
handcrafts of all kinds, in Turkish classical music
and calligraphy — I came to appreciate my own

language more acutely (Ni Dhomhnaill 2005: 198).

Ba le linn d6 a bheith ar imirce san Astrdil is ea a
cuireadh ar a shuile do Louis de Paor (1961- ) gur
bhain roghanna teanga le ceart sli agus cead sidil agus
ni le teideal oidhreachtdil:

Bhios san Astrdil nuair a tuigeadh dom ndr cheart
go mbeadh aon chuid de chultir sinseartha na
hEireann, i nGaeilge nd i mBéarla, nd beadh ceart
sli agus cead sitil agam trid, fid is gur le daoine eile
teideal oidhreachtdil na talun ar a rabhas ag siul (de

Paor 2008: 62).
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Is ag méradh pointe féachana an mhionlaigh atd
Gabriel Rosenstock agus a rogha teanga 4 shamhla
mar sheasambh frith-Iartharach aige:

...J am much more at home in Isaac Bashevis Singer’s
descriptions of Jewish Poland than I am in ¢)
Cadhain’s Conamara. I'm not sure if I could live in
the Gaeltacht, for instance, or be fully integrated in
any Western society. 'm nowhere happier, indeed,
than in Kerala, India. [...] Had we an Ireland

today that was 90 per cent Irish-speaking, I would
probably join the other 10 per cent — whatever that
might be, Anglo-Irish, Hiberno-French... anything
you wish to imagine. I like minorities (2004: 89).

T4 impleachtai ag leabhar Barry McCrea freisin dér
dtuiscinti ar litriocht Bhéarla na hEireann — an spéis
leantinach sa teanga a dildithriodh atd léirithe ag
scribhneoiri Béarla 6 Joyce go dti Joseph O’Connor,
6 Yeats agus Lady Gregory go dti Paul Muldoon agus
Medbh McGuckian. Tagann ceist an ghaoil idir an
tsoghluaisteacht, an caidreamh idirchultdrtha, an
t-ilteangachas agus an fhéiniulacht aerach isteach sa
scéal 1 saothar Shedin Hutton, Pearse Hutchinson
(1927-2012), Chathail Ui Shearcaigh agus Alex
Hijmans. Maidir le scribhneoiri a bhionn ag saothra
go ddtheangach né go tritheangach, musclaionn an
cinedl anailise a dhéantar sa leabhar seo ceisteanna
bunusacha faoin ngaol idir an cumas datheangach agus
an chruthaitheacht dhatheangach.

Is leabhar ceannrédaioch critice é Languages of the
Night: Minor Languages and the Literary Imagination
in Twentieth-Century Ireland and Europe a thugann
tus dite d’theidhmida na teanga agus na litriochta i
sufomh ina bhfuil éagothroime stidais idir teangacha
i gceist. Nil aon dbhar déchais sa leabhar seo do na
sochtheangeolaithe sin a fhéachann ar ruaigeadh
na mionteanga go dti fearainn agus feidhmeanna
aeistéititla an chultdir agus na hoidhreachta mar chuid
de phréiseas leantnach imeallaithe. Is fior, dfach, go
saorann an plé sa leabhar an teanga 6 dhioscursa an
athraithe teanga agus nochtann mianach radacach
na teanga mionlaithe mar mhedn ealaine. Cé go
n-aithnitear an comhthéacs polaititil ba bhun leis an
éagothroime sin san Iodail, in Eirinn agus sa Fhrainc,
cinntionn an cur chuige compardideach go dtugtar

tus dite do na himpleachtai aeistéitice a bhaineann
léi. D’théadfai an argdint lirnach a chur i bhfeidhm
ar an gcritic liteartha i geoitinne sa Ghaeilge né in
aon chomhthéacs mionteangach, agus nil amhras ar
bith ach go saibhreoidh an plé ann dr dtuiscinti ar
ionad mionteangacha i ngluaiseacht iltireach an nua-
aoiseachais. Is é mérbhua an leabhair i gcomhthéacs
chritic liteartha na Gaeilge de nd go scarann sé
ceist mhionld na Gaeilge 6 chomhthéacs polaititil
an ndisitinachais chultirtha agus na critice soch-
chultdrtha in Eirinn, agus go lonnaionn i gcomhthéacs
leathan an nua-aoiseachais Eorpaigh 1.

Modirin Nic Eoin
Coldiste Phddraig, Droim Conrach/Ollscoil Chathair
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SAOTHAIR A CEADAIODH

de Paor, L. (2008) ‘Léacht Phoibli Duilleoga
Eireannacha 2008: “Cupain, fochupdin agus
tionlacan na n-éinseach”. In: Irish Pages 5 (1):

51-68.

de Paor, P. (2005) Na Buachailli Ddana: Cathal
O Searcai ¢h, Gabriel Rosenstock agus 1ol
comhbaimseartha an fhile sa Ghaeilge. Baile Atha
Cliath: An Cléchombhar.

Dorgan, T. (2011) ‘ “Rud éigin ag tarld ach ni fios
duit cad é”— Bob Dylan agus an Nua-Ghaeltacht’.
In: O Dushlaine, T, agus Ni Chléirchin, C.
Léachtai Cholm Cille 41: Fili INNTI go hiontach.
Maigh Nuad: An Sagart: 7-20.

Mac Grianna, S. (1936/1969) ‘Padraic O Conaire’.
In: Pidraic O Conaire agus aisti eile. Baile Atha
Cliath: Oifig an tSolathair: 3-51.

Mhac an tSaoi, M. (1988) “The Clerisy and the Folk:
a Review of present-day verse in the Irish language
on the occasion of the publication of Innti 11", In:

Poetry Ireland Review 24 (Winter): 33-35.

Mdirin Nic Eoin

http:/ /dx.doi.org/10.18669/ct.2015.06



COMHARTaighde | EAGRAN 1 | Samhain 2015

10

Mhac an tSaoi, M. (1990) ‘Dhd arm aigne’. In: Innti
13: 14-15.

Ni Chuilleandin, E. (2014) ‘ “A present from
the moon”: Pddraig de Brun agus tionchar na
hiasachta ar Mhdire Mhac an tSaoi’. In: de Paor,
L. Mioriilt an Phardiste: Aisti ar fhiliocht Mhdire
Mbac an tSaoi. Indreabhdn: Cl6 Iar-Chonnacht:
97-108.

Ni Dhomhnaill, N. (1986) ‘Filiocht 4 Cumadh:
Ceardlann Filiochta’. In: Léachtai Cholm Cille 17:
147-179.

Ni Dhombhnaill, N. (2005) ‘Seal sa Domhan Thoir:
Sojourn in the Eastern World’. In: Frawley, O.
Nuala Ni Dhombnaill: Selected Essays. Dublin: New
Island: 185-201.

Ni Dhuibhne, E. (2004) ‘Why Would Anyone Write
in Irish?. In: Ciarin Mac Murchaidh, ‘Who Needs
Irish?’: Reflections on the Importance of the Irish
Language Today. Dublin: Veritas Publications: 70-82.

Nic Eoin, M. (2005) Trén bhFearann Breac: An
Dildithrii Cultiiir agus Nualitriocht na Gaeilge.
Baile Atha Cliath: Cois Life.

Nic Eoin, M. (2011) ‘Cultur na Gaeilge né Pobal na
Gaeilge? The Irish Language and Identity from
Douglas Hyde to Des Bishop'. In: O Duibhir, P,
McDaid, R. agus O’Shea, A. A// changed? Culture
and Identity in Contemporary Ireland/Cultir agus
Féinisilacht in Eirinn an Lae Inniu. Dublin: Duras:

105-144.

O Cadhain, M. (1969) ‘Pdipéir Bhina agus Paipéir
Bhreaca’. Baile Atha Cliath: An Cléchombhar.

O Dushlsine, T. (2011) Anois Tacht an Eala: Fili
Chorcai INNTI agus an Réabhloid Chultiirtha. An
Daingean: An Sagart.

O Gairbhi, S.T. (2009) ‘Réamhra: The Dutch guy
who speaks Irish’. In: Hijmans, A. Favela: Ar théir
an tsonais i mbruachbhaile bocht. Baile Atha Cliath:
Cois Life: vii-xi.

O Muirthile, L. (2008) ‘Offshore on Land: Poetry in
Irish Now’. In: Nic Phdidin, C. agus O Cearnaigh,
S. A New View of the Irish Language. Baile Atha
Cliath: Cois Life: 140-151.

O Riordiin, S. (1963 [1979]) ‘Teangacha
priobhdideacha’. In: Scrivbh 4: 13-22.

O Tuairisc, E. (1975) “The Psychic Partition’. In:
Ireland Today 13 Samhain.

Rosenstock, G. (2004) ‘How I Discovered Irish or
How Irish Discovered Me?’. In: Mac Murchaidh,
C. Who Needs Irish?’: Reflections on the Importance
of the Irish Language Today. Dublin: Veritas
Publications: 83-93.

Sewell, F. (1998) ‘Sean O Riordiin: Joycery-
Corkery-Sorcery’. In: The Irish Review 25: 42-61.
DOIL: http://dx.doi.org/10.2307/29735913

Stancliffe, C. (1982) ‘Red, white and blue
martyrdom’. In: Whitelock, D., McKitterick,
R., Dumville, D. In: Ireland in Early Mediaeval
Europe: Studies in memory of Kathleen Hugbhes.
Cambridge: Cambridge University Press: 21-46.

Wagner, Heinrich. (1958) Linguistic Atlas and Survey
of Irish Dialects Vol. 1. Dublin: Dublin Institute for
Advanced Studies.

Mirin Nic Eoin

http:/ /dx.doi.org/10.18669/ct.2015.06



